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PREFACE 

Two poets as dissimilar as ~rémazie and Nelligan are brought together in this exhibition by the 
coincidence of a double anniversary, but their juxtaposition illustrates the striking c o n t r a t  between the 
two worlds for which 'they were, and remaln, prominent spokesmen. The choke of 1879 as the dividing 
point between their worlds is of course somewhat arbitrary, since by then Crérnazie had cemed t o  write 
and Nciügan was not  t o  begin until several years a f te r  thab .date; no ne the les^^ the choice of 
anniversaries to commemorate writers is a universai practice, and is as lcgitimate as any other. 
Although they both shared the fate of "exilesM haunted by the theme of death, Crémazie and Ntlligan 
wrote very differant poetry. The author of Chant c8t vieux Soldat canadien found inspiration çhiefly in 
history, and hls poems express the feelings of a cmquered people whoçe collective consciouaness 
preserves the nostalgia of a lost past- The author of Le Voiweau drOr, unlike Crémazie, turned his back 
on histcirfcal topîcs, the feelings of the peopIe and epic inspiration, reaching tnto his inner world to 
create poetry woven of private anxietles, dreams and states of the soul. On a litcrary level, 
rornanticism cedes to syrnbalism; on a more profound level, the "1" replaces the group and poetry 
becomes a kind of interiorization. This develapment parallcls changes observed in Europe and America, 
and one could say that Cr6mazie exemplifies perfectly the  end of the tentury of rornanticism, and 
Nelligan, the beglmi ings of "art nouveau." 

? am indebted to Professor Odeae Condemine and Professor Paul Wyczynski for kindly offering to work 
together on the  two coritrasting 
the assistance of Our Exhibitions 
to illustrate, for each p t ,  the driving force of hiis 
which shapcd the works and their influence. 1 
coincides with the holding of a conference 
together so many of our literery scholars. 
Desrosiers's film on Nelllgan and 
Millaire. With this conference 
the cultural h r i t a g e  which we must 









Crémazie's f irs t  calliq was bookçelling. No doubt the idea j m e  to him while he was a student at the 
Petit Séminaire de Quebec, whste Abbe Jean Holnes placed hm in charge of distributirtg textbaoks and 
wwkbooks ta the students. In 1844, Qu* City had no bookstore, library or publlhing houst to serve 
the French-speaking popuiatlon. At the age cd seventeen, Octave Crémarie underrook to mcet the first 
of these W s  in the cuItural life of Fnncf-i Çanada. PrahbJy encouraged by Abbé Wolmes and by his 
eldest brother Jacques, he intarrupted his studics in the rniddlt of his Ilnal year as a philosophy studcnt 
to open a bookstore with his bmther Joseph in a modest bulldlng on rue Saint-Joseph. A t  a time when 
young people had difficulty findlng amployment bath in the proffisslonal fie& and in agriculture, 
Octave Crémazie succeeded in carving out a place for himbelf in Quebec City by launchhg b l d l y  into 
business. 

Like his grandfather Jacques, the first CrEmazie to sèttle in Mada, Octave had a good head for 
budiness. He realized that more than books were needcd to make a bookstnte successfui. He rherefore 
worked to establish a solid French-Canadian clientele far hlmdCIlf by seMing not only a variety of books 
published in France, but also a whole range of teligiow objects, spccialzles from Paris, soap, cosmetlcs, 
chess games and wlne. Thanks 30 hi6 mer@ and i n i w v t ,  tke Crimazie business grew both in the 
econornically difficult years that p r d t d  1856 a+ b at periad af pmspcrity that fallowed- h 1852, 
h i e n n e  Parent declared the 3. & O. Crérnazic bwkstare to be me of the nim principal French- 
Canadian businesses In Quebec CItyt lilt shouid be a soweeof both pride and courage for us today to 
s a  Canadian businesses in a leacting position in several important branches ai commerce in this city. 
A11 of you - ail of us - owe a dcbt of national gratitude tci the p e r m  at the hua4 of these businesses."* 

F e  3. & O. Crérnazie hkstore expandeci further in lûS4. 0etave.s Irienik uppwted his declsion to  
increase conslderabjy the valume and variety of irnpù-. he foUwing year, ttactur bs~ahge,  the 
Paris bookssüer, wrate to his son Gustave! that the Crémazie brdhtrs hati made a forruhe in ten years. 
ihring his trip to France in 1836, OCbve, who by now wab cornsidercd &n extremely wealthy 
busimssrnan, cnjoyed unlimited credit, and piaced ttxcessive ordGra This time he wuiz too far. His 
business had expandel much tao rapldly, tspeclally in light ai the recession that began ta make itself 
Ielt in the country after 1857. 

The exces3ive fmports of 1856 ev«itually led to the collapse of the Crémazle bookstore. For several 
years Octave fought desperattly t o  set his business back on an even keel, hoping for a new pcriod of 
prosptrity whlch never came, In wder to meet his bills he reliecl k a v i l y  on promissory notes, which 
bore, in addition to his own si nature, those of several of his friends acting as endorsers. Were these 
signatures authentic or fagedf  ThIs question wiU ternain unanswered. Flnslly, on Novcmbcr 10, 1862, 

*Translations of al1 quoted materlal are ours - Tr. 





I ' ~rémazie's Two Callings 

his brathiers Jacques and Joseph and some well-intmtioned friands mer to try to heip 0cta~r;'but were 
forced to admit tha t the J. & O. ~rémazle  bookstore was bankrupt. Octave kit Quebec City and never 
returncd. He lived in France for the rest of his life, hiding under the name Jules Fontaine and allowing 
a possible accusation of forgcry to be linked with his name. 

Octave Crémazie's prime calling was poetry. His contemporaries hailed him as their national poet, and 
Louis Fréchette proclaimed hirn "the most active pioner of Canadlan fiterature, if not its fatkr and 
founder." Cr6rnazic admitted that he '%ad received at  birth, if nat a talent, a t  least a liking, for 
poetry." He essertèd that poetry had a great hold on his imagination: 'Yes, you have undarstood me 
pcrfeç'tly ehen y w  say that my only ambition was to d i ~ u s s  poetry with a few friends and ta read them 
from tlme to time a mwly w i t t cn  poem. To daydreiam tullecl by the music of poetry playing in my soul, 
to try sometimes to translate into verse the harmony that accompanied my daydrearns - this to mg 
would have been fiappiness. Unfortunately, fate did not allow rny heart's desire ta btcome reality.": . %' 

It is impassible to say at what point Crémazie first began to express his thwgh'ts and dreams in verse. 
According to his fellow studanrs at the Petit Séminaire de Québec, 1.-3.-C. Fiset and Abbé Ovide 
Brunet, there was nothing to show that Octave had a penchant for poetry. He had probably already 
begun to wri te poetry, but no one was siware of i t  because of his very personal way of working. He kept 
the Iînes he had composecl in hb head, and an1y wrote them down when the tima came to  send them to 
be printed. "Thera are at least two thcrusand lines hiddcn in the nooks and crannies of my mind," he 
s ta td  in 1866. These two thousand lincs were never written down. 

Crémazie was twenty-one whtn hls first potrn, written in alexandrine verse, was poblished. Epic poerns 
filled him with enrhusiasrn, and foreign lands iascinated him. But he was also aware of the destiny of 
his native Canada and of a happier past followed by long years of hardship. These themes were already 
present in his carly poerns, written for special occasions. Later, the Crimean War gave him the 
opportunity oi evoking the cxotic world of the Orient, heroism on the battlefield and a victorious 
France. In 1855, the poem Le vieux Sotciut canadien made him famous. His verses expressed the deep 
emotion which Quebecers felt ai the sighz of the vesse1 la Ca~icIeuse and the French çai lors. Af ter 
returning from hi$ third trip to Europe, Crémazie dcvoted more and more time to writing poetry. te 
D ~ p e a u  de CmiUan earned him the title of national poct Abbé Henri-Raymond Casgrain bears witness 
to the "enthusiasm that these songs that were so new, these patriotic hymns, must have aroused in the 
hearts of the youth ..." Crémazie soon becarne the leader of a group of young people whose dream was 
to create a Canadian literature. 



Les deux vocations da Crérnazie 

Crkmazie est en faillite. Octave part de Qukbec pour ne jamais 
sous le nom de Jules Fontaine et laissant la ponibilitk d'une accusation de fawsa're - 
Bctavc Grémie  avait surtout lei v a t i o n  de p d t a  Ses contemporains l'ont applaudi comme le barde 
de la patrie, et b i s  Fréchette l'a p r ~ l a m h  "le plus act i f  pionnier, pour ne pas dire k père et  Ie 
fondakur de la Uttérature canadienne': ~ r h a z i e  avoué avoir "raçu en naissant, sinon le talent, du 
moins le gollt de la p&sien. Il insiste sur la puissaniz attraction que Ilart du +te exerce gur son 
irnaglnatioa: "Oui, vous m'avez parfaitement compris quand vous di ws que je n'avais nuile ambition, si 
ce n'est celle de muser pdsie avec queiqucs amis et de leur Lire de temps en temps quelque poème 
frafchernent &clos. R4vw en écoutant &anter dans mon Orne! l'oiseau bleu de la poésie, essayer 
quelquefois de traduire en vers Ies accords gui berçaient mes reverlss, tel eQt été fe bonheur pwr moi. 
Les hasards de la vie ne m'ont ma!heureus~rnent pas permis de réaliser ces désirs de mon coeur.'' 

II est Irnposslble & dire à quel moment C&rnazie donne, pour la premikre fois, une expiltssim 
rythmique sa pansde et a ses reves. Selon ses condisciples au Petit Seminaire de Québec, L.-3.-C. 
Fisst et l'abbé Ovide Brunet, rien ne laisse p&voir chez IGtudiant ce penchant littéraire. Mais le jeune 
homme commence sans doute h &rire des vers sans qua  on entourage ne s'en aperçoive en raison de sa 
maniera nès personnelle de bavaiMer. Jl garde! dans sa &te les strophes qu'il compose et ne les couche 
sur It papier qu'au moment de Ics livrer à 14impmssJonr; lqJ1ai bien deux mllk vers au moins qui trahent 
dans les coins et recoins de mon cerveau", declare-tri! en 1866. Ces deux mille vers n'ont jamais 6ré 
&cri ts. 

Octave Cr&rnazie a vingr et un ans quand il publit ses premiers alexandrins. Les r&cit4 épiques suscitent 
son enthousiasme, les régions bintaines le fascinant. Mais il est consclent également du destip de la 
patrie canadienne, d'un pas4 plus heureux suivi de longues onnées d'&preuves. Ces thèmes se degagent 
dejà de ses premiers poemes de circystance. Plus tard, la guerre de Crimée lui permet da chanter 
l'exotisme de l'Orient, les combats heréiPques et la Frmce vicrorieuse. Puis, en 1855, Le detu Soldat 
cmadim le rend célhbre. Dans ses skopks, les Québécois souvent I'exprtssim de l'émotion profonde 
qu'ils ressentene à la vue de la Capricleuse et des marins français. Au retour de son troisième voyage 
en Europe, Crémazie s'adonne de pIus en plus à la composition poétiyue. Le bmpeau de Carillon lui 
mérite le titre de barde national. L'abbé Henri-Raymond Casgrain temoigne de tt~'enthuuslasrne que 
devaient exciter dans &s coeurs de vingt ans ces chants si nouveaux, ces hymnes patriotiques..," 
CrÊrnazis devient bisnt6t le chef de file d'un groupe de jeunes gens qui &vent dr! c&et une litterature 
canadienne. 



Crérnazis's Two Callings 

Howeve country men were fired ~ i t h  enthusiasm by Le %eux Soldtit'&iid$IieH and Le 
Drapeau de Carillon, Crémazie, conscious of the &mands of his art,  wantad to explore the great 
themes of life and narure that he had discovered in the works of French, Italian, English and German 
poets. The perns L'Alouette, La Flanct$s du marin, Les Mlle-fies and Le Chant des voyageurs contain a 
vibrant lvricism. The h m e n a d e  de Pois morts was conceivtd as a three- art work of considerable 
scope, inspired by Dante's masterpiece and by the narrative poems oi the ~ornantics. 

Crémazie was obviously at the height of his success when, foUawing the bankrup 1862, he had to 
leave Quebec City, his family and hi5 friends. His carwr as a poet endcd with his çareer as a bookseller 
in the wake of his financial ruin. He left ar the age of thirty-five, without having revealed the full 
extent of hb talent, leaving unfinished hls work as a young po& who was just beginnlng to master his 
craft. 

Cr<rnaziefs a i le  ro France lasred for sixteen years, until his death In Le Havre In 1879. The work 
produced during this period cmsists of a few poems composed for sptcial occasions, hi$ so-called 
literary correspondence with Abbé Henri-Raymond Casgrain, and the letters to his family, together  
wi tk  the diary written in the winter of 1870-1871, at the t ime of the siege of Paris by the Prussians. 
Illness, isolat ion and dejection pravented the p e t  fram regaining his creative spirit, broken by adverse 
circumstances. 

Several of Cremazie's pmms are of historical interest. They mirror not only tvents, but aIso the 
at t i  tudm and aspirations of Quebecers a i  the time of the union of Upper and Lower Canada. Other 
pmms show an enthusiasm for war and heroic adventures which often seems exaggerated and 
grandllûquenx. On the other hand, the lyrlc poems, whkh are unfortcrnately al1 roo rare, have a genuine 
çharm, and are arnong his best works. But above al1 ir  was his paviotic poems that continued to stir the 
hearts of hls countrymen in the generations that followed. After his death, the poet - whose life had 
b e n  marred 13y misfortune but who had sung so beau tifully about New France's glorious past and had 
urged Ioyalty t o  the legacy of that pasr - came to bé rcgarded as a Iegendary figure by many oi his 
country-men. ~ r e m a z i e  had leamed from ~hranger the art of awakening powerful and noble sentiments 
in the hearrs of an entire people, His voice joined - and soon led - those of the priests, politicians and 
joumaliçrs in inceçsanrly rerninding French Canadians of their righrs and of their duty toward their 
nation. H i s  vibrant and vivid message pleaded for the preservation of the French language and the 
traditions of the pst :  

*Let us always cherish the rich legacy 
Bequeathed by our forefathers in the face of adversi ty: 
Our language and out laws. 



Les deux vocations de Crémazic 

Mais tandis que ses compatriotes s'enthousiasment pour Le vieux Saldat canadien et Le Drapeau de 
CarUlm, Crémaziet cmscimt des exigences de son art, veut explorer les grands thémes de la vie et de 
la nature qu'il a decouvertç dans ses lectures des poètes français, italiens, anglais, allemands. Des 
accents lyriques résonnent dans L'Alouette, Lu ïfctncde du marin, Les ~ t ~ e - f i e s ,  Le Chant des 
wyclgeurs. La Promenads de mis morts est conçue amme une oeuvre d'envergure en trois parties, 
inspirée par le chef-droeuvre de Dante et les p & m ~  narratifs des romantiques. 

C'est (35tensIblemmt au comble du succès qu'a la sulte de la faiilite de 1862, Octave Crérnazie se voit 
obligé de quitter ~uébeec,  sa familia et ses amis, 'Sa v-ocation de pdte sombre avec sa carriiire de  
libraire danr la débâcle de son commerce. il s'en va, a trente-cinq ans, sans avoir pu donner la pleine 
mesure de son talent, laisant une oeuvre de jeumsse inachevée. 

L'exil d'Octave Crémazic en France se prolonge pendam seize ans jusqu'à sa mort, en 1879, au Havre. 
De cette période de sa via, II reste quelque rates vers de cirmsfance ,  la correspondance dite IitGraire 
avec l'abbé Hmri-Raymond Casgrain, et les  lettres à sa famille, auxqueiies se rattache le journal &rit 
durant l'hiver 1870-1871, au moment du siège de Paris par les Prussiens. Toutefois la maladie, 
l'isolement et le découragement empechent k poète de retrouver l'élan créateur bri& par des 
circwistanms adverses. 

Plusieurs p&ms de Crérnazie gardent un inteet  historique. Ils sont comme un miroir, non seulement 
des Bvénurnants, mais aussi des attitudes et des aspirations des Québko~s à l'&poque du Parlement de  
l'Union. D'autres montrent un engouement pour les guerres et les  aventures hé~ques,  qyi paraît 
souvent out& qt grandiloquent. Par contre les vers lyriques, malheureusement trop rares, possedent un 
charme récl e t  comptent parmi ses meilleures compositions. Toutefois ce sont surtout ses strophes 
patriotiques qui, pendant plusiours géntkations, continuent à remuer ibârne de ses compatriotes. Apris 
sa mort, Beaucoup d'entre e u x  en viennent à vouer une sorte de culte au @te, dont le destin a ér$ 
marque par le malheur, mais qui a si bien chanté les souvenirs glorieux de la Nouvelle-France et prône 
la fidélité A l'héritage des anc4tres. Crémarie avait appris de Béranger l'art d'éveiller des sentiments 
puissants et nobles dans les coeurs de tout un peuple. Sa voix s'unit alors à celles des prédicateurs, des 
chefs politiques, des journalistes, rappetant sans cesse aux Canadiens français leurs droits et kurs 
devoirs envers la patrie. Blent6t son meva e vlbrant et imagé domine ce chaeur, plaidant pour la 8! pr6scrvatim de la lannue française e t  des tra itions ancestrales: 

Sachons garaer mujours ce brillant héritage 
Transmis par nos e u x  malgré les jours d'orages: 
Notre langue et nos lais. 



1827 - Aptil 16: 

1836 - June to 
December 18435 

1844 - January: 

1847 - December: 

- Decernber 17: 

1849 - January: 

1850 - Deccmbtr t o  
May 185lr 

1853 - Member  to 
May 1854: 

1855 - August: 

1836 - Jahuary to May: 

1856-1862: 

1857 - February: 

1862 - October: 

- November: 

'Decernber: 

863 May and J W  

Birth in Quebec C i t y  of Claude-Joscph-Olivier, called Octave 
Crémazie, son of Sacques Crhrnazie ,end Marle-Anne Miville. 

Octave Crkmazie studies at the Petit Seminaire de Québec. 

Openi% of the J. & O. Crématie ecclesiastical bookstore. 
The bookstore is moved to 12, rue de la Fabrique, where it will remain 
until November 1862. 
Octave Crémazia becomes a founding member of the Inçtltuf canàdicm 
de Québec. 
Publication of Crkmazie's first poem, entitkd Premier four de l'an 
1849, 

First business trip to Europe. 

Crématio wrlres the poem Ls vfm Soldat canadfen on th@ occasion af 
the visit of the corvette la Caprfcfewe to Quebec City. 

Third trip to Europe. 

A potticalIy mative period. We note the p m s  Les Morts (18561, Le 
Drapeuu de Carillon (18581, Un Soldat de l'Empire (1859), Deux 
csntiéms anniversaire de lforrlv8s de M g r  de Montmorency- PW1. @, Canada 113391, Guerre @Italie (18601, Les ~ l ~ a - h e s  (1 860), pigraphe 
pour "Les Anciens Canadi#@ ( 1 86 1 ?}, Ls C h a t  des voyageurs ( 18 621. 

Crtmazie becomes president of the Institut canadien de Québec for 
the curren t par .  

Publication of the iirst part of the Promenade de Pofs morts. 
The J. & O. Crérnazie bookstore goes bankrupt and Octave leaves 
Quebec City. 

Crérniirie arrives In Paris, whert he Ilves henceforth under the name 
3ules Fontaine. 

Crérnarie stays at Chateauneuf-sur-Loire. 
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- July: 
1864 - 
1865 - May: 
1868 - May to 

September: 

1871 - April: 

- September: 

1872 - July: 
t873 - Novernbcrt 

1177 - Novembér: 
1879 - January 16: 

- January 17: 

1882 - 
1906 - lune 24: 

Crérnazie returns to Paris, 
~ n n l n $  01 ththe w-calied lltersry corraspondence between Cr6m.rie 
an Abbe Henri-Raymond Casgrain. 
Visit to the Chateau of Citry, the home of Hector and Julie Bossange. 
Crernazie'3 friands petition the Govcmor-General for a royal pardon 
that wmLd allow the poét to return to Quebec City without fear of 
pf~seêu t ion. 
Francc+Prus;sian War and siege of Paris, Each evening Crémazie 
wri'tes es page of hjs d b y  crf the siege which he ~ l a n s  to send to his 
family. 

Crimazk leavcs for Orléans to escape the Paris Commune, 

Crémazic returns to Paris. 

Death mi Jacques Crérnatie, Octave's dder brother. 
ab4 Wi-Raymorid  Casgrain meets Cremarle agaln In Paris. 
Crémazie and Casgrain attend public lectures at the Sorbonne and the 
Collège de France. 
Ckmazle goes to Bordeaux, where he manages the Gustave Bossange 
A % a c Y p  
~ r 6 m s z l t b  first assignrnmt in Le Havre, where he manages the 
Bossange Agéncy. 

Crémazie dies at Le Havre after a short UJness. 

The paet is bwled at the lngouvliic Cemetery* 

Publication of Crémazie's Oeuvres compla tes. 
Unveillrrg of a m o n u m e n t  to Crémazic in "Carré" Saint-Louis in 
Mon treal. 

1912 - November: Unveiling of a monument to Crémazie In ie Havre. 



Chronologie de Crkmazie 

- juillet: 
1864 - 

1865 - mai: 

1868 - mai 
- septembre: 

1871 - avril: 

- sgrtembrer 

1872 - juillet: 

1873 - novembre: 

1874 - printemps: 

1876 - septembre a 
janvier 1877: 

1877 - novembre: 

1879 - 16 janvier: 

- 17 janvier: 
1882 - 
1 W6 - 24 juini 

1912 - novembre: 

Retour de Crbmazie à Paris. 
Début de la correspondance dite littéraire entre ~ r é m a z i e  et l'abbé 
Henri-Raymond Casgrain. 

Séjour au chateau di3 C i n y  chez Hector et Julie Bossange. 

Rquete  adressée au gouverneur gknéral par les amis de Crémazie 
sollicitant b pardon royal pour lui permettre & revenir à Q&bec sans 
cra in te  de procédure judiciaire. 

Guerre franco-prussienne et investissement de Paris. Crémazie rédige 
chaque soir le tex te  de son Journal du siège destiné à sa famille. 

Départ pour Orléans de Crémazie, qui f u i t  la Commune. 

Retour ck Crémazie à Paris. 

Mort de Jacques Crémazie, f rè re  aÎ& d'Octave. 

L'abbé Henri-Raymond Casgrain revoit Crérnazie à Paris. 

Crémazie et Casgrain assistent aux cours publics de la Sorbonne et du 
CoUkge dc France. 

Crémazie se rend à Bordeaux où il dir$e l'agence de Gustave 
Bossange. 
Premier djwr de Crémazie au Havre; il s'occupe d e  l'agence 
Bossange. 

Cdmazie retourne au Havre à Ifagence Bossange, 
Mort d e  Crémazie au Havre après une courte  maladie. 

Inhumation du p d t e  au cimetière d'lngouvitle. 

Publication des Oeuvres completes de Crémazie. 

Inauguration du monument Crémazie au "Carré" Saint-Louis à Mon- 
tréal. 

Dévoilement du monument Crémazie au Havre. 
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B~LICSRAPHI~G . , 

-1 , éQtionr àes o u m s  at lve  m e  
I 
"Octave Crémazic en exil", par H.-R, Casgrain, dans Rewe concidienne, nouvelle série, 1381, t. 1, p. 
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-*a I - Youth and ~ a r l ~  Career 

I 
OCTAVE CRÉMAZIE 

Engraving f rom an 1852 daguerreotype. PAC 

This engraving appeared for the first rime on April 40,. 1873, In. L'OpWyn mlique. It matches a 
description of the young poet br Abbé Henri-Ravmond +Casgraini' 'Uudging. by his appearance, no one 
looked less lie a poct than Crernazie: hc was stocky, broad-shoddered, with a strong head... a round 
and animated face, a beard extending from car to oar and small, k p - s e t  eyes; he was short-sighted, 
and wore glasses an a nose that was short and straight ..." (Octave Crernazie, Oeuvres comptdtes, 1882, 
p. 13). 

2 
MARRIACE CERTIFICATE OF JACQUES C&MASI AND MARE-ANNE MIVILLE 

Register of births, marriages and deaths, Charlesbourg, 1807. AJQ 

Jacques Crémazie (1 786- 1854) married Marie-Anne Miville (1 788-1879) on 3uly 27, 1807, in Charles- 
bourg. Thcy had twclve children, e$ht of whom dicd at an carly agc, The p t l s  father, a diligent 
student at the Petit Séminaire de Quebec, had no turn for business. He was successively a shopkeeper, 
a schoolteacher, a farmer and a clerk. Wls wife supported him throughout his difficulties, showing 
admirable courage; in the course oi twenry-five years the family had to move fifteen times. 

3 
MRS. JACQUES CRÉMAZE, THE POEllS MOTHER 

Photograph by Livernoi~, c. 486T. 4rchives ~f the Mather Houser of the Sisxers cd the G* 
Shepherd of Quebec 

Mrs. Crémazie had thls photograph takm in order to send i t  to her son Octave, who had been living in 
France sinçe 1862: "1 cannot describe ta you the joy that 1 felt when I receivcd your portrait ... Now 
that 1 have your photograph 1 will bc able to kiss you every night and every morning, as 1 did when 1 was 
near you" (Letter tu his mother, February 7, 1863). 
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Youth and Early Carcer 

7 
THE SEMiNARY, Q W E C  

Watercolour by 3-P, I=oc&urn, c. 1830. Royal Ontario Museum - .  

Octave ~rémaz ie  was a studmt at the Petit srninaire de Québec from 1836 to 1843. 

8 
OCTAVE CRI%~AZIE AT THE PETIT  MIH HAIRE DE QU&~EC 

3 Octave CrémazieS -1 R e u d  

In A.-E. Gosselin, Éléves àu Petit Ss'rninnlrs de ~ u i h c  (students of the Quebec Seminary), 
manuscript 1 1, p. 237. ASQ 

In June 1836, Octave Crémazie, then nine years old, bccame a day student at the serninary. He was a 
regular student there until Christmas 1843, when he lcft during his Iast ycar to open a bookstore. 

Ih) Cornmwb m the Faurth-Yeau Clas ~f 1835-39 

In A,-E. Gosselin, Quelques notes de nos anciens dlèves ch dibut 1839 (some marks obtained by 
out f ~ r m e r  studtnts from our beginnings to 1839), manuscript 417, p. 299, ASQ 

The comment by me teacher that the p e t  was one of those studmts who "worked but did not always 
ohtain sathfattory resultsi' is rnisleading: Octave ~remaziek narne appeared regularly on the list of 
honour students published by Le Canadisri. Mareover, his extraordinary mcmory attracted the attention 
of his tesichers. 

9 
M M  OF QIJEBEC CITY Ilcktaii) 

By A. Larue, 1842. PAC 

We note the three locations of the J. & O. Crémazie bookstore: the firsr, frorh January 1844, was rue 
Saint-3weph; the second, from the spring of 1844 to becember 1847, wëis 'rue Sainte-Famille, near 
Porte Hope; the last, from Deccmber 1847 to 1862, was rue & la Fabrique, in front of the Jesuit 
Barracks. We can also see Notre Dame Cathedrai (11, the Anglican Cathedral (21, the Château 
Haldimand O), the Parliament Building (4), the 01d Courthause (51, the Quebec Seminary (61, the 
Ursuline Cavent (71, the Jesuit Barracks (81 and the HBtel-Dieu (9). 









;R&~AZE AND THE WTlTUT CANADIEN DE QUÉBEC 

Photograph. ANQ, Callection initiaie 

b) Minutes of ttw M a *  &Id on January 7, 1850, Drafted by Octave C&m;izie 

Manuscript, in Minutes di Bureau de diirectim de Zflnstftut canaden de Québec, v. 1, January 22, 
1848, to February 2, 1863, p. 57. AlCQ 

The first meeting 01 the institut canadien de Québec, which Octave Crémazie artended, was held on 
December 17, 1847, a t  t h e  Blanchard Hotel In lower town. The minutes of the meeting held on January 
7, 1850, were written by Crémazie, who was then secretary-archivist. 

k 4 
PORTE SAINT-JEAN 

Engraving by R.A. Sproule, from a drawing by A.J. Russell. Toronto Metropolitan Library, John 
Ross Robertson Collection 

Tnis 1s a view of Porte Saint-Jean, where Octave Crémazie as an adolescent first dreamcd about 
literary fame: "When a young man lsaves school, his greatest ambition is to have his verse or prose 
published in a newçpaper. The day when he sees for the first timc his name in bold print a t  the 
conclusion of an article of hk own composition, he believes hlmself called to the highest destlny ... and 
as fie passes throunh Porte Saint-Jean. h t  is verv careful to bend so as not to b u m ~  bis head" (Letter to 

15 
THE POETS FIRST WORKS 

9) "Le jour de l'an 1850" 

In L'Ami de la Religim et de la Patrie, January 2,1850, p. 1. NLC 
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Youth and Early Career 

Manuscript, 1853. A5Q 

Crérnezic's first poem appeared in January 1849 in LfAmi de lu Religion et de la Patrie. Up to 1853 his 
poemt had h n  written for special occasions and are mainly of historical interest. Le jour de l'an 1850 
contains a veiled allusion to the April 1849 riot in Montreal. Colonisation is a poem promoting 
clearance of the land af ter 1850 in the regions of the Lower St. Lawrence, the Saguenay, Lake St. John 
and the Eastern Townships. 

16 
PAR& the Arc de Triomphe 

Lithograph by Jules Arnout, c. 1853. BN Estampes 

In 1851, Octave Crémazie made his first business trip to France. However, when the bookseller found 
himself in front of the Arc de Triomphe and the Palace of Versailles, the poet within him was stirred by 
the glory of his ancestors. 

17 
THE PALACE OF VERSAILLES 

Lithograoh bv Derov. from a drawing by Sagot, 1850. BN Estampes 

"Mr. Crémazie, whose imagination had carried him beyond the realities of our country, has made so far 
only two discoveries: the Arc de Triomphe and the Palace of Verçailks have surpasseci his 
expectations ..." (Adolphe de Puibusque, let ter  to Georges-Barthélemi Faribault, January 25, 1851). 

18 
CENOA: Balbi Street 

Lithograph by Deroy, c. 1840. BN Estampes 

After his business in Paris was over, Octave Crémazie took a boat from Marseilles to Rome. He made a 
stopovar in Genoa, whcre h t  became enthusiastic about Italy: "Cenoa is a city of palaces. One must 
absolutely corne to Italy to s e  how sumpruous a palace can be" (Letter to hi$ family, April 3, 1851). 
This is Baibi Street; on the left we sire the Balbi Palace, which Crérriazie visited, 



3eunesse et &buts d'une carrihre 

b) "IQnisatianU 

Manuscrit, 1853. ASQ 

Lcs premiers vers de Crérnazie paraissent, en  janvier 1849, dans L'Ami de la Rell@on et de 2.a Patrie. 
Jusqu'en 1853, ses poèmes mt des compositions de circonstance dont I'intâfit est surtout historique. 
Le jour de !lm 1850 contient une allusion milee I'ernmte d'avril 1849 à  ontr réal. Collontmtfon est un 
p&me de propagande en faveur du &frichement des terres, à partir de 1850, dans les régions du bas 
Saint-Laurent, du Saguenay, du lac Saint-Jean et dans lés cantons de l'Est. 

16 
PARfis FAK: & triomphe 

Lithographia par Jules Arnout, vers 1853. BN Estampes 

En 1851, Octave Crémazie effectue son premier voyage d'affaires en France. Mais le libraire se sent 
une vocation de pdte en découvrant la gloire des deux devant l'Arc de triomphe et le chateau de 
Versaiiles. 

Lithographie par Deroy d'après un dessin de Sagot, 1850. BN Estampes 

HM. Crimazie dont l'imagination avait été  au delà de nos réalités n'a éprouv6 encore que deux surprises: 
l'Arc de triomphe et le chateau de Versailles ont excédé tout ce qu'il attendait..." (Adolphe de 
Puibcrqut, Lettre à Georges-Barthélemi Faribault, 25 janvier 185 1 ). 

18 
G ~ N W  rue Balbi 

Lithographie par Deroy, vers 1840. BN Estampes 

Ayant terminé ses affaires à Paris, Octave Crémazie prend le bateau i Marseille pour aller à Rome, A 
Cienes, où il fait escale, il s'enthousiasme pour l'Italie: llG&nes est la ville des palais. il faut absolument 
venir en Italie pour avoir une idée de la somptuwiti d'un palaisw (Lettre à famille, 3 avril 1851). On 
voit ici la rue Balbi; à gauche, se trouve le palais Balbi que Crémazit a visite. 



Youth and Early Career 

19 
ROME 

Watercolow by Napoléon Bourassa, c. 1888-1889. Musée du Québec 

"My greatest dream was to see Itaiy:.. 1 have seen Rome and Pius iX: 1 am satisfied with that" (Letter 
to his family, April 3, 1851). Napoleon Bourassa, born in 1827 like Octave Crémazie, visited Rome for 
the first time a few mwiths after the poet. Several years later he painted this picture, which 
juxtaposes three periods in the history of Rome: antiquity, the middle ages and the modern era. 

20 
=TOR ~EAN-~?IIENNE LANDRY 

Photograph by Livernois. ANQ, Collection Initiale 

In the winter of 1853-1854, Octave Crémazie retwned ta France for business rcasons. Travelling with 
him was Doctor Jean-lÉtienne Landry, who went to Europe to buy medical books and surgical 
instruments for the F a c S Q  ~f Mdcine qt ,Lay4  Vavtrskty. 

Lithograph by Bachelier, c. 1850. BN Estampes 

In Paris, Octave Crhrnazie and Dccror Luidry liked to meei  after a day's work: "When he is iree, we 'm 
rneet at the Palais-Royal at 5:00 p. m. and dine togethun (3.-É. Landry, Letter to his wife, January 25, . 
1854). 









22 
VIEW OF CAPE DIAMOND AND LEVIS, WITH TiïIMBER RAFTS AND SHrPPaJG ON THE ST. LAWRENCE 

Watercolour by E.W., 1855. Royal Ontario Museum 

It  is indeed "Québec 1855" that this watercolour depica, as the artist states. Among the h a t s  and 
rafts sailing on the river between Lévis and Cap Diamant, we see anchored in this peaceful setting la  
Capricieuse, the first French sbip to sail up ttie St. Lawrence in nearly a century. The French-British 
alliance in the Crimean War made possible this visit by the French corvette, which came to negotiate 
the establishment of direct trade relations bctween Canada and France. However, the presence of la  
Capricieuse in Quebec City remindecl Quebecers of a century of hardships and fruitless waiting, which 
Cremazie evoked in his poem Le vieux Soldat m a d f e n .  

23 
VIEW FROM THE QUEBEC CïTADEL 

Watercolour after W. H. Bartlett. Royal Ontario Museum 

Le vfeux Soldat canadien by Octave Crémazie tells the story of a veteran who served under Montcalm 
and who throughout his llfe dreams of the day whm the French flag w i l  once again fly above the 
Quebec Citadel. A t  the rime of Napoleon's viçtorlous campaigns, the ùld man hopes that the emperor 
wiii  send a fleet to retakc New France. Every day he clirnbs to the top of the ramparts to a place 
where he can see ships off the Ple d'Orléans htading toward Quebec City. 

21 
"LE VIEUX SOLDAT CANADEN" 

Musical score, 1855. NLC 

The score for Le vieux Soldat canadien, printed in France, was pubfished -by J. & O. Cremazie 
booksellers in 1855. 





The National Poet 

Oil pain'ting by Théophile Hamel, c. 1859. Muge du Québcc/Luc Chartier 

Antoine Desane (1826-1 873) wrote the muslc for the seven stanzas of Cdmazie's poem whlch bear the 
subtitie Chant du vfeux Soldat canadien. h a n e ,  a professional musician born in France, emigrated to 
Canada after the Revolution of 1848 and settled in Quebec City. In addition to the Chant du vieux 
Soldat canadien, he al= set to music Le Chmt des voyageum and five stanzas of Cusrrs d'Italie, 

Engraving. BN ktampcs 

Mrs. Man&! de Grandfort (1829-1904) was a writer, who gave two lectures in Quebec City under the 
auspices of the Institut canadien in June 1854. Octave Cremazie met the l ec twtr ,  and i t  waé th rwgh  
her that he was accepted into the Iiterary and social circles of Paris during his trip ta France in 1856. 

27 
SPRING RACES AT LA MARCHE 

Engraving from a drawing by Riou, 1858. BN Estampes 

"Last Monday I went with Mrs- de Grandfort, the Countess L..., the Prince de Polignac and Gully-Bey, 
an Egyptian prince, to the races at La Marche. These races are splendid indeed, more because of the 
elegant pople and magnificent carriages one sees there than because of the horses" (Letter to  his 
family, April 3, 1856). The property of La Marche, six kilometers frorn Versailles, had belonged to  
Michel de Chamillart, one of Louis XIV's ministers. in 1851, obstacle races were organized there. 



Le barde national 

Huile par Theophile Hamel, vers 1859. Mus& du Québec/Luc Chartier 

Antoine Dessane (1826-18731 compose la musique des sept strophes du *me de Cremazie gui portent 
le Mus-titre de Chunt cBi vieux &idut carwdtek Musiden de carri& en France, Dessrne &migre au 
Canada après la rivolution de 1848 et s'établit à Québec. Outre le Chont cBr vietu Soldat canadien, il 
met en musislque Le C M t  des voyagrwl~r et einq strophes de Guerre cPtatle. 

26 
MADAME MAN* DE GRANDFORT, &E MARIE B-u 

Gravure. BN Estampes 

Madame Manou de Crandfort (1829-1904) est une femme de lettres, yui, en juin 183 4, donne deux 
confGrencts à Québec s o u  les auspices de l'Institut canadien. Octave Cremazie fait la connaissance da 
la conférencière. C'est gr4ce à elle qu'il réussit à pénétrer dans les milieux littéraires et mondains de 
Paris durant son voyage en France de 1856. 

27 
COüftSES DE PRINTEMPS DE LA MARCHE 

Gravure d'après un dessin de Riou, 1858, BN Estampes 

''Lundi dernier, je suls alli avec Mme de Grandfort, Mme la comtesse de L.. ., le prince de Polignac, 
GuIly-Bey, prince égyptien, aux courses d e  La Marche. C e  courses sont trbs jolies, plut8t par le monde 
élégant et les brillants équipages que l'on y rencontre, que par les chevauxu (Lettre à sa famille, 3 avril 
1856). La propri@& de La Marche, à six kilomètres dc Versailles, avait appartenu à Michel d e  
Chamillart, ministre de Louis XIV. En 1851, une société y organise des courses d'obstacles. 
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The National Poet 

b) A Plan of the T m  and Fort of Cariilon at Ticonderop, with the Artadc Made by the British Army 
Cornandcd by CenrraJ Abercrombie, 8 July, 1758 

Plan engraved by Thomas Jefferys.  PAC 

Having under hiç command an army of only 3,600 French and Colonial soldiers ro çrop a British army of 
15,000 men, Montcalm decided to wait  for the enlemp. about 500 meters in front of the fort, an the 
heights of Carillon. Protected by a hastily cmstructcd abatis, Montcalm's soldiers brought the 
attacking British under heavy fire. Seeing his troops drlven back repeatedly, General Abercrombie gave 
the order to reueat, and retired ro the shore of Lake George. 

31 
THE MARQUIS OF MONTCALM CONGRATULATINC HIS TROOPS AFTER THE BATTLE of 
JULY 8,175û 

Oil painting by Henry A. ûgden. Courtesy of the Fart Ticonderaga Museum 

O noble and ancient flag .................... ........................................................ 
When you pass thus, as a sheet of flame 
The sacred sight rekindies i n  our karts 
The glorious days of Our ancestors. 

32 
THE FLAGS OF THE FRENCH RECIMENTS AT CARILLON 

ln Le Drapeau qu6bécols, Québec, Editeur officiel du ~uGbec,  1978, p. 8-9 

Shown here are the flags of the La Sarre, Royai-RoussiUon, La Reine, Languedoc, Béarn, Berry and 
Guyenne regiments that fought at Carillon in 1758. Crérnazie déscribes the colours of the fiag carried 
by the stindard bearer in rather vague terms, alluding to a "white flag" and "golden Ileurs-de-lis." 





The Na tiorral oet 1 * 
33 
"LE DRAPEAU DE CARILLON" 

a) Wommage à MM. les abannés du 'Journal dc Qkbcc,' ler de l'an 1858 (greetings to the subscribers 
ta the 'humai de Qdxc.' New Yeat's üay, 1858). Le Dmpesu de Carilion" 

1858. BNQ 

Le Drapeau de Carillon appeared in Le J m a l  de ~uébec on January 5, 1858. It is Crérnaziels best 
known poem, and the one which eiirned him the tjtle. of natiwal poet. 

b) "O Cariflai, je te revois du 
Musical score, 1858. BNQ 

Charles Sabatier composed the music for the four stanzas in Crérnazie's poem which start with "O 
Carillon, je te revois encore." Le Drapeau de Carillon was performed at a concert in Quebec City on 
May 15, 1858. From that moment on the pmm and the Song met with enthmiastic a p p l a u s v  w53 ' C- 

34 
CHARLES SABATIER 

ANQ, Coiiection initiale k - 1  
Charles Wugk (1819-18621, who later changed his namc to Sabatier, was a French-born pianist and 
composer. He came to Canada in 1854. 

35 
ReCRUITS ON PARADE 

Engraving af ter Raffet. BN Estampes 

Un Soldat de l'Empire honours the rnernory of François Évanturel, who was bbrn in Nîmes in 1785 and 
died in Quebec City in 1852. Recruirecl into the Imperia1 army in 1808, Évonturel served in the Spanish 

m 
army and followed Napoleon in his victorious mardi from Bayonne ta Andalusia. He fought in al1 the 
major battles of the campaign until 181 1, when the British to& him prisoncr and sent him to Guyana. 
At the end of the war, in 1815, he was stationed in Qucbec City, where he settled after being 
dischargeci from the army. Un Soldat d& ['Empire was dedicateâ to h is  daughter Malvina. His son, also 
cafled François, was ~rémazle's best friend. 



- 
' 1  I l -  

- 

0.3 

Cs" 
g 33 
v g  g' 
a, 

2 9  0 5s 
.S -=  

e 
82-8 
*T : 5 
E ~ : ,  
; m a  

3 '2 
g ria 
lJ S I  
.s! ; E 
Z Q v l  d 
ALI.-- Q> 

w t ;  
Yi 
Ur ";a 
$p$O 
2 4 5  
u"a5 

. $ M U Q I  5 
3 $,uw.o E 
0- vi -5.5 
.m C b 

3 ~ , 8 1 ( d ~  e> 0 ~ g - U " ~  
E a34.r'oj 
+ "  S E  
U Z  q j w '  <CI $a'! 
* =  .,.+q-z 8 
- w u  6 W. '  w z w  ~ c Y . 6  

M X  w u  C 
E 9 4 g . e  
2,- ô g e  
,Ca% XE q,- 
-g ,E *G .!a - 1 

. - - C m  
Iri S E  S.&# SP a,;; .- CL 2 :a.Cr 8 

> a  g v  - 
Uri *.z'-E 9 5.3 n,G -z +a,3$ 
$ . - i i zge  
& q ; g &  
al5 -g= = > c . 2  33 p . M o 3  
-0 & g. bol@ 

E ~ , $ ~ Y  
'QI- , a d  
E c . 2 g n  
A @ = T J ~  4 2 g c rnltrr 
y .- 3 Ql,& 

O g Etn =è;U z E  = z u  . ,dz5r; 
5 v a + >  QI gr '9 C U  - 3 -a 2 2.2 ..;g 

CQUTZE 
QI O -a 0 -2." - - * * E  SB." a a d u w  N 6- <O 

$2 r E fi.?, 
S ~ ~ 8 % 8 u  



The National Poet 

36 
NAPOLEON THE GREAT 

Engraving by Marchand, from a painting by Chabord, BN Estampes 

The poem, which pays tribute to François Évanturel, one of Napoleon's soldiers, gave Crirnazie an 
opportunity to woke the noble dcstiny of the great leader, whose victories he retalled In his verses. 
The first stanzar of Un Soldat de IfEmpire are an ode to the  emperor's glory. 

Circa 1859. Private Collection 

Malvina Evanturci (1839-1910), to whom Crémazie dedicated his poem, later matried edouard 
Rémillard. 

Photograph by Ellisson & Co. qNQ, Collection Initiale 

François Evanturel ( 1821 -1891), Crémarie's f riend, was the owner of Le Canadien, Member of the 
kgis lat ive  Assernbly for the County of Quebec, and Minisier of Agriculture from 1862 to 1863. 

39 
'WN SOLDAT DE L'EMPRE8' 

Manuscript, 1859. Private Collection 

Shawn here is the first page of the poem, writtm by Crérnazie in Malvina Evantuseils album on March 2, 
1859. 



Le barde national 

Gravure par Marchand d1ap&s un tableau de Chabord, BN Estampes 

Le  &me, q13 rend hommage à François Évanturel, soldat de Napoléon, permet à Cgrnazie d'évoquer le  
noble destin du grand capitaine, dont il se plaY't à rappeler ks victoire dans ses vers. Les premières 
strophes d'Un SoId4t de l'Empire sont urpe d e  à la gloire de l'empereur. 

Vers 1859. Collection particuliére 

Malvina tvantural (1839-19101, à qui est dédié le poème de ~rernazie, épouse plwrrE3 Édouard 
Rémillard. 

Photographie Ellisson br Co. ANQ, Collection initiale 

François Evanture~ (1821. -1 891), l'ami de Crémazie, a été propriétaire du Ccmadien, député du:cornté de 
Québec et ministre de  l'Agriculture de 1862 1863. 

39 
*UN SOLDAT IX L'EMPIREm 

Manuscrit, 1859. Collection particulière 

On voit ici la première page du p&me transcrit par Crémazie, le 2 mars 1859, dans I'abum de Malvina 
Evan tur-c~ 
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40 
BISHOP FRANÇOIS DE MONTMORENCY-LAVAL 

Engraving by Duflo~, 1708. PAC 

The therne of ancestral glory found in Le Drapeau de Carillon in 1858 reappeared the Iollowing year in 
the poem which markcd the biçentemial of the arrival in Quabec City, in June 1659, of Bishop François 
de Montmorencv -Laval [ 1623-17Q8), the firct Bishop of New France. 

41 
QlJEBEC UïY AS il' W K E D  FROM THE EAST (in l a )  

From a drawing by 3,-B.-Louis Franquelin. PAC 

Franquelin shows the srninai re  de Québec after the construction of the "ProcureH wing (Administrative 
whg), begun in 1677. In his poern, Crémazie reviews the main events in ~c ecclesiastical carcer of 
Bishop de Montmorency-Laval. He places special emphasis on the founding of the seminary "+hi= 

imrnortal home. .. this iiiustrious sanctuary." 

$2 
"DEUX CENTI~ME ANNlVERSABRE DE L'ARRIVEE DE MGR DE MONTMORENCY-LAVAL EN CANADA" 

In Le C m i e r  du Canada, Junc 22, 1859, p. 1. NLC 

This poem appeared in Le Cwrrisr du Canad~ on June 22, 1859, at the time of the bicentennial 
celebrations in honour of Bishop de Montmorency-Laval's arrival in Quebec City. Le J a u n a l  de ~ u h e c  



Le barde national 

40 
MGR FRA-OIS DE MONTMORENCY -LAVAL 

Gravure par Duflos, 1708, APC 

Le thème & la gloire cks aqeux, que l'on trouve dans Le Drapeau de Carillon en 1858, revient l'mnte 
suivante dans b poème qui marque le bicentenaire de l'arriviie à Québec, en juin 1659, de Mgr François 
de Montmorency-Laval 11 623-1 708), premier évêque de la Nouvelle-France. 

41 
Q W E C  COMME IL SE VOlT DU C6* DE L'EST (en 16883 

D'après un desln de J.-B.-Louis Franquelin. APC 

Franquelin montre le Séminaire de puébec après l'érection & l'aile dc Ia Procure, commencée en 1677. 
Dans scni pàrne, Crdrnazie passe én revue les principales 6tapes de la carrière aptal ique de Mgr de 
Montmorency-Laval; il insiste spécialement sur la fondation du Séminaire de Qu&ec, "ce foyer 
immortel... cet illustre asile'? 

42 
'DEUX CENT&ME ANNIVERSAIRE DE L~ARRFYEE üE MGR DE MOiUTMOReNCY-LAVAL EN 
CANADA" 

Dans Le Cavrier & Canada, 22 juin 1859, p. 1. BNC 

Ce poeme paraît dans Le Courrier CRL Canada, le 22 juin 1859, au moFent des fetes du bicentenaire de 
ltarrivee de Mgr de Montmorency-Laval à Québec. fa Journd de Quebec avait publié ce poème, dès le 
16 juin, sous le titre Deuxième mfversalre séculaire de llarrfvée de Mgr &val-Montmorency, en 
Canada. 



The National P o e t  

43 
THE FRENCH ARMY AT THE MONT-CENIS PASS (AprilD* 1859) 

Anonymous mgraving. BN Estampes 

Guerre d'Italie praises Napoleon III's quick and victorlouî intervention In Lornbardy in the spring of 1859 
against the Austrlans, who had just invaded ltaly. For the poet this was another opportunity to sing 
about the & M y  of France: 

*France, in a blaze of glory, prestrves 
The splendeur of the Austerlitz sun. 

Guerre d'Italie, lines 29-30 

44 
"CUERRE DITALIEU 

Manuscript, 1859. ASQ 

Octave Crérnazie wrote Cueme dlItslie a! the end of 1859. The poem was first publïçhed lDicler t i c  ritle 
Hom mage aux abonnés ùu Journal de Quehc." ler de t'an 188d. 

45 
LA GIRALDA IN SEVlLOE 

Engraving from a drawing by Gustave Doré, c. 1874. NLC 

Having achicved fame thanks to the sllçcess of Le Drapeau de Carlllwi, Octave Crbmazie sought new 
inspiration, and turned to the traditional sources of lyric poetry. The charm of distant and exot i c  lands 
is one of the themes of Les Mas-fies, whose quatrains are reminiscent of Victor Hugo's Voeu and 
Théophile Gautier's Ce que disent les hi ronde lie^: 

And Seville, h o s e  tower shines 
Like a ruby in its case. 

Las ~ i l l e h e s ,  lines 19-20 
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43 
PASSAGE DU MONT-CENIS PAR L'ARMÉE FRANÇAtSE (29 avril 18591 

Gravure anonyme. BN Estampes 

Guerre ci'italie loue l'interventlan rapide et victorieuse de Napolaion II1 en Lombardie, au prihtemps da 
1859, contre les Autrlchlens qui viennent d'envahir l'Italie. Pour le poète, c'est une nouvelle occasion d e  
chanter la gloire de la France: 

La France fait  briUer, dans un monde de gloire, 
Du soleil dlAusrerlitz l'immortelle clarté. 

Guerre d'Italie, v. 29-30 

44 
"GUERRE DITALIE" 

Manuscrit, 1859. ASQ 

Octave Crémazie k i t  Guerre dhlle A la fin# 1859. Le poème crt d'abord pubil& sous le t i w r  
Hommq6 oaur abonnés du Vournal de Q ~ k b e c . ~  I de Eian 1860. 

Gravure d'après un & s i n  de Gustave Dwé, vers I87k BNC 

Devenu celèbre après le succès du Drapmu de Ca~iUon, Octave Cremazie cherche a varier son 
inspiration en puisant aux sources tradit'onneiies de la pdsie lyrique. L'attrait des pays lointains e t  
exotiques est l'un des thémes des MilZs-Re$, dont Ies quatrains font songer à Voeu de Victor Hugo et à 
Ce que daent les hIrondeIIes de Théophile Gautier: 

Er &ville dont la tour brille 
Comme un rubls dans un écrin. 



The National Poet 

46 
T HOUSAND ISLANDS LAIJIXCAPE 

Sepia drawing by W. H. Bartktt, c. 1840. The National Gallery of Capa& 

Another rhenie-in Les ~tils-fies is the Madian homeland: 

And thesé flowers, whose colours are ever~hanging, 
Falling into the giant river 
Gave birth to the Thousarid Islands, 
This paradise of the St. Lawrence. 

On my return from my long journey, 
1 will hail the Canadian sky 
And 1 will corne amid t h e  foliage 
To build my aerial ncst. 

Les ~ f ~ s - f i e s ,  lines 125-1 32 

47 
"LES MILLE-TLES" 

Manuscript, 1860. ANQ 

Les  ill le-fies was published in Le Jaimol de ~uébsc  on June 6, 1860. 

48 
"LE CHANT DES VOYAGEURSw 

Musical score, 1862. NLC 

In early February 1862, Le Courrier du Canada announced the publication of Ls Chant des voyageurs. I t  
is one of Crérnazit's best songs. The music was written by Antoine Dessane. 
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! 1 46 
PAYSAGE DES MILLE-?LS 

Sépia par W.H. Bartlen, vers 1840. La Galerie nationale du Canada 

Un autre thème des ~ i ~ e - f i e 8  est celui de la patrie canadienne: 

ET ces fleurs aux couleurs mobiles, 
Tombant dans 1s fleuve géant, 
Firent éclore les Mille-Iles, 
Ce paradis du Saint-Laurent. 

Au retour de mm long voyage, 
Saluant le ciel canadkn, 
3e viendrais là, dans lé feuillage, 
M i r  mon nid aérien. 

@a 
'TE CHANl DES VOYAGEURSn 

17 
"LEs MILLE-îLESm 

Manuscrit, 1860. ANQ 

Le Jobunal de Québec publie Les ~flle-hm le 6 juin 1860. 

Partition musicale, 1862. BNC 

Au debut & février 1862, Le Courrier 4hr Cariada annonce la publication du Chcvit des vopgeurs. C'est 
une des meilleures chansons de Crérnazie. La musique est d'Antoine Dessanc. 
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52 
DEUX P O ~ M E ~  DE LA MORT 

Dans Le Jarmal de ~ u i b a c ,  31 octobre 1856, p. 1- APC 

Le 31 octobre 1856, Le J m a l  de,@ibec publie Les Morts. Selon i1abb6 CasgraiIn, Octave Crémazie, 
s'inspirant dans son poème de Penw des morts de Lamartine, aurait surpas6 son illustre devancier. 

b) mF%om& de trois mœW: prcrn1h-e parXPe 

Livraison des s01re'es canadimes, novembre 1862. Bibliothèque dc la Viiit de Montréal 

Octave Crtmazie réserve la Pmmenade de trois morts pour Les Sofraes ounadlemes, dont il est I'un des 
collaborateurs. La livraison de novembre 1862 de la revue est consacrée exclusivement à la premiére 
partie de son poème. Les deuxième et troisième parties de la Promenade de b-ob morts sont restées à 
Itéta t d'ébauche. 

Pétail d'un plan de la viile de ~ u é b e c  par Joseph Bouchette, 1815. APC 

Passant un jour, vers 1858, p&$ du cimetière des Picotés, Octave ~rémazie  regarde les fossoyeurs qui 
se préparent à transporter les ossements du Campo Santo de la rue Couillard à la nécropole du chemin 
Saint-Louis: "En voyant ces ossements ronges, ces lambeaux de chair qui s'obstinaient à demeurer 
attachés à des os moins vieux que les autres, je me demandai si l'âme, partie pour l'enfer OU le 
purgatoire, Ye souffrait pas encore dans cette prison charnelle dont la mort lui avait ouvert les portes... 
Cette pensee, qui me trottait souvent dans la tete, a donnb naissance à la Promenade de sois mort# 
(Lettre à l'abbé Casgrain, 29 janvier 1867). En 1857, quand on décide de le fermer, le cimet!&re des 
Picotés (indiqué comme "French burying ground" sur le plan) se compost & trois terrains cedes par 
l1H6tel-Dieu de Québec à la paroisse NotreDams. Le premier, qui remonte & 1700, reçoit le nom de 

-"Picot6s1' NI 1702, lorqu'on y unterre les victimes d'une &pidémie de petite vérole. Les deux autres 
,;.cessions de terrain ont lieu en 1813 et en 1825. Le cimetière est divis6 en lots à bCitir en 1861. 
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54 
NOTRE-DAME DE QUEBEC, THE MARKET SQUARE AND RUE BUXEK: 

Lithograph by Sarony & Major. PAC 

To the right al Notre-Darne de Québec (seen here aftcr lu renovation in 1844) is rue Buade, where the 
lawyers Louis-Napoléon Casault and Jean Langlois had their offices. I t  i s  here tha t  Octave Crémazie's 
friends met on November 10, 1862, to find a solution to the bookstore's financial difficulties. They 
realized t ha t  bankruptcy waç inevitablc. 

55 
RUE SAINTE-FAMILLE AND PORTE HOPE 

Photograph. Ontario Archives 

Qçtove spent the evniing befcre his deperture, November 10, 1862, with his elder brother Jacqu= in 
the Crémazie residence at 6, rue Sainte-Famille (one of the first houses on the kft in the phorograph). 
lt was from there that he lefz the foliowing morning: "...Jacques said g d y e  t o  me at the entrance of 
the house... He shut the door &ter me. 1 can stXll hear the noise of the door clcrsing: it seerned as if an 
eternal  barrier had been erected between me and my family, like the @te of a prison closing behind a 
ccmdernned man" ( k t t e r  t o  his mother, August 6, 1872). 

Qil painting by Sister Saint-Jean Berchmans, 1900, Mother House of the Sisters of the Good 
Shepherd of Quebcc 

Jacques CrGmazie (1810-1872), a lawyer, t he  author of legal works, Dean of the Faculty of Law at I 

Université Laval and Recorder (municipal court jlidge) for Québec City, was seventeen years older than I 
Octave. H e  advanced money to his younger brother t o  enable him to open a bookstore, and he had his 
brothtr's first verses published. Afaer the bankruptcy of 1862, he supported Octave by sending him a 
little money every month. When Octave leamed of his déétth, on 3uly 11, 1872, he wrote: "Like al1 
people with a generow heart, not being able to procure happhess for himself, h e  procured it for other 
peuple; the newspapers summarized his life perfectly in two words: Transiit bsnef'uctmdo. He was so 
gwd to me!" (Letter to his mother, August 6, 1872). In addition to his professional activities, Jacques 
Crérnazie dcvoted much ol his spare tirne to various charitable works. He was especlally interesteci in 
the Asile du Bon-Pasteur. This picture, painted by Sister Saht-Jean Berchmanç, hangs In the salon of  
the Mother House of t he  Sisteps of the Good Shepherd of Quebec. 1 







Sur la route de lkxil 

Photographie Llvernois, vers 1870. ANQ, Collection Livernois I 
On voit ici ltancienne iiirairis des frères ~rémazie. Après la faillite de 1862, différents détaillants 
occupent succeslvcment le magasin, 12, rue de la Fabrique, De 1869 à 1871, le locataire est A.C. 
Burns, agent de iléditeur écossais William IMacKmzie. 

51 
NO'IW?-DAME DE: PAEUS 

Lithographie par Aubrun, vers 1850. BN Estampes 

Em arrivant en France à la fin de 1862, Octave ~rémazie trouve une pension p r k  de Notre-Dame de 
Paris. U tombe malade er reste plusieurs semdncs sans sortir. Mais au printemps il peut écrire: "Je 
suis mieux. Les forces me reviennent. Ma tete seule est toujours rebelle au moindre travail et à la 
moindre fatigue. Je suis ici dans une bonne chambre et, sous ce rapport, je suis aussi bien qu'on peut 
1'Ctre quand on est loin de sa famille, seul, et sans amis1' (Lettre à sa mère, 30 mars 1863). 

Vignette publicitaire anonyme, vers 1868. Archives du MuGe de Chateauneuf-sur-Loire 

Au mois de mai 1863, Crémazie se rend à Châteauneuf-sur-Loire pour y ipasser qtitlques $h%Mlfies' di! 
convalescence, Il loge cher un vigneron qui tient I'hbtel du Grand Monarque: T'ai une bonne chambre. 
Je suis bien nourri et je bois un bon pctlt vin qui codte sept sous la bouteille. Chateauneuf est 
admirablement situé sur h rive droite de la Loiret' (Lettre à ses frères, 24 mai 1863). 





60 
 JASE CAROLINGIENNE DE GERUCNY-DICS-PR&S~ mc&"que 

Hkliogravure par kmercier d'après un dessin de Just Lisch, 1873. BN Estampes 

Pendant son séjour à Chgteauneuf-sur-Loire, Cr&rnarie- se prornhe dans les environs; "Je suis ici sur les 
bords de la Loire.. . A une lieue de ma demeure se trouve la plus vleille ligllse de France. Saint- 
Cormainde-Ccrmigny a éri mtle M 806. Il y a danc 1057 ans que l'on chante les louanges de Dieu sous 
ces vieüles voQtes qui portent encore glorieusement une mosüque du style byzantinw (Lettre à l'abbé 
Charles-Félix Cazeau, 1 5 juin 1863). 

Photographie, Cailection Bossange-Doumic 

Hector Bossange (1795-1884) est le fils du célèbre libraire parisien Martin Bossange. En 1815, il vient 
Montréal pour y fondu une librairie. U retourne bimt8t m France; en 1837, 11 sucside à son père. 
Octave Crérnazie le rencontre, entre 1851 et 1856, lors de ses voyages d'affaires à Paris. 

a2 
MADAME HECTOR BOSSANGE, Nl!E JULE FABRE 

Photographie. Collection Bossange-Doumic 

En 1816, Hector Bossange 6pouse une Canadienne, Julie Fabre (1796-1883). Trois ans plus tard, les 
époux partent pour la France. Hector et Julie Bossange, ainsi que leur fils Gustave, sont les seuls amis 
d'Octave Crérnazie durant ses seize années d'exil en France. 



On the Road to Exile 

6 3  
THE CHATEAU DE CITRY 

Engraving. ANQ, Collection hithle 

Crérnazie paid several visits t o  the Bossange family at the Château de Citry, located a few kilometers 
away from La Ferté-sous-Jouarre. He was invitcd for the first t ime in 1865. One of his visits t o  Citry 
took place in October 1876, on the  occasion of his friends' Diamond Wedding Anniversary. I t  was then 
that he recited A Monsieur et  Madame Hector Bassmge, a poem which hc had written for the occasion. 

64 
HENRI-RAYMOND CASGRAB4 

Phorograph. ANQ, Collection Initiale 

Before lcaving Quebec City, ~ r é m a z i e  wrote an epigraph entitled Le Batowatomfs for  Les Pionniers: 
canadiens, a legend compiled by Abbé Henri-Raymond Caçgrain (1831-1904). A t  the btginning of his. 
exile, he authorized Casgrain to  publish his poems in Volume II of ta Litt6rature canadienne de 1850 ?d 1 
1860, and hinted tha t  he would like to receive a letzer from him. It was the  beginning of ai 
correspondence that gave the poet the  opportunity to express his personal opinions on various literaryi 
questions. In the winter of 1873-1874, Crémazie saw Casgrain again in Paris. He was the only: 
Canadian whom he  a g r d  to see for an extended period of time during his sixteen y t a r s  of exile. 

65 
MONSIGNOR CHARLES-FELIX W E A U  

Qil painting by Eughne Hamel, 1872, Mother House of the  Sisters 01 the Cood Shepherd of Quebcc. 
Photograph from t he  MUS& du Québec 

Monsignor Charles-Félix Cazeau (1 807-188 1) was Vicar-General of the Diocese of Quebec from 1850 
until his death. He was a close friend of the Crémazie family, and he corresponded periodically with 
Octave, trylng to help hirn regain confidence and hope despite the hardships of his  exile. In 1868, he 
headed a petition to the Covernor-General seeking to enable Crémazie to return to Canada. 



Sur ta route de l'exil 

Gravure. ANQ, Collection hiriale 

Crbmazie fai t  plusieurs séjours chcz I n  Bossa? au chlltoau de Citry, qui se trouve à quelques 
kilomètres de La Ferté-sous-Jouarre, II y est lnvite pour la premiire fois en 186% Une de ses visites à 
Citry a lieu, en octobre 1876, à l'accasiun des noces de diamant de ses amis; c'est alors qu'il récite A 
M m i e w  et Madame Hector W a n g e ,  poème qu'il compose pour la circonstance, 

64 
t'ABBe HENRI-RAYMOND CASGRAIN 

Photographie, ANQ, Colleltion Initiale 

Avant son départ de Québ? Crémazie écrit une épigraphe intitulée Le Potowatornis pour Les Pimiers  
canadienst légende de I'abbe Henri-Raymond Casgrain (1831-1904). Au début de son exil, il autarise 
Casgrain a publier ses p&sies dans le rame U de La ~ i t t b a ~ s  canadienne de 1850 h 1860, et il laisse 
entendre qu'il souhaiterait recevoir une lettre de I'abbe, C'est l'arigine dbne correspondance qui donne 
au pohte l'occasion d'exprimer ses opinions prsonnellcs sur différentes questions de Littérature. Durant 
I'hiver 1873-L874, Crémazic revoit Casgrain à Paris; c'est le seul Canadien dont 11 accepte une visite 
prolong& pendant las seize années de swi exil. 

Huile par Eugène Hamel, 1872, Maison génhralict des Soeurs du Bon-Pasteur d e  ~ u i b e c .  
Photographie MUS& du Québec 

Mgr Charles-Félix Cazeau (1807-1881) est vicaire général du diocèse de Québec, de 1850 jusqu'à sa 
mort. Ami intime de la famille Crémazie,,il correspond périodiquement avec Octave, cherchant à lui 
redonner confiance et espoir au milieu des epreuves de l'exil. En 1868, il prend l'initiative d'une requeAte 
adressée au gouverneur géneral pour rendre possible le retour de  Crtmazie au Canada. 



r On the Road to Eitilc 

Photograph by Montrniny & Co. ANQ, Collection initiale 

ernest Gagnon (1834-1919) knew Octave Crémazie in Quebec City. He was one of the old friends to 
whom Crémazie wrotc during his exile. He helped A b E  Cazeau petition for the return of Crémazie. A 
rnusicIan and Mstorian, Gagnon wrote articles on Octave Crirnazie and an Le Drapeau de Cariilon. 

67 
PIERRE GARNEAU 

Photograph. ANQ, Collection Initiale 

Pierre Garneau (1823-1905) was an old friend of Octave Crérnazie. He was more fortunare in business 
than the poet, and was Mayor of Quebec City irom 1870 to 1873. It was at that time that he took steps 
to brlng Crémazie back to his natlve land, and to his family and friends. His task was to get in touch 
with the creditors of the former 3. & O. Crémazie bookseliers and &tain irom them the promise that 
they would not take legal action agalnst the poet. 

68 
LETTERS PROM OCTAVE CRÉMAZIE TO LOYAL FRIENDS 

a) Letter to Abbé Henri-Raymand Casgrain 

Manuscript, April 10, 1866. ASQ 

Abbé Casgrain had just published an article in Le Foyer canadien on the literary movement of 1860 in 
Quebec, In it he spdce highly of Octave Crémaziets poetry, and the latter wrote immediately to express 
his gratitude. 

b) Letter to Erne* Gagnai 

Manuscript, October 10, 1868. ANQ 
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On the Road to  Exile 

cl Letter to Plerre Gamm~u 
L i  

= Manuscript, Decernber 2, 1872. FCCRC 
c. 8. . 

Octave Crémazie thanked Ernest Gagnon and Pierre Garneau for their efforts to enable him ta return 
to Quebec. 

& Letta to Cewges-Simk Audetre 

Manuscript, May 2, 1863. PAC 

Octave ~rémazie answered a letter from Georges-Siméon Audette (1822-1869), a Quebcc businesman. 
This show of concern on the part of an old frlend was "a source of cornfort" to the exile. 

EPIGRAPH FOR '%ES ANCIENS CANADIENS" - 
Manuscript. ANQ 

Thcse three quatrains by Octave Crémazie, perhaps written as eariy as 186 1, appear in the first chepter 
of  Les Anciens Canadiens. Philippe Aubert de Gaspé did not mention Crémazie, who was absent from 
Quebec City at the time that his novel was pubiished. He did, however, refer indirectly to  the poet: 
"My short preface completed, the chapter beglns in earnest, headed by this beautiful, prevlously 
unpublished epigraph, no doubt surprised to find itself in such poor company" (Les Anciens Canadiens, 
1863, p. 8). 

1 h p  
7Q m 

Pmwb XVS&TWFASP@& YAL 

Photograph by Ellisson & Co. PA€ 

On learning of the dath  of Philippe Aubert de Gaspé (1786-1871), Crérnazlc stated that the novel Les 
Anciens Canadiens would occupy a place "in Canadian litexature, not ço much as a work of literary 
mcrit but as a portrayal of manners of a past gentration" (Letter to hi5 brothers, March 27, 1871). 



Sur la route de l'exil 

d lAttCeàPierreGumau 
Manuscrit, 2 décembre 1872. CRCCF 

Octave Crémazie remercie Ernest Cagnon et Pierre Garneau dts efforts qu'ils font pour essayer de le 
faire revenir à Québec. 

4 Lettre à Geùrgcs-SimÉon Audette 

Manuscrit, 2 mai 1863. APC 

Octave C&mazie rdporid & uns lettre de Georges-Sirnéon Audette (1822-1869), marchand de Québec. 
Ce témoignage de  sollicitude d'un ancien ami est Wne source de consolationn pour l'exilé. 

69 
@PIGRAPHE POüR 'ZES ANCIENS CANADIENS" 

ManuxriL ANQ 

Ces trois quatrains d'Octave Crémazie, composés peut-lotre d é s  1861, figurent &ns le premier chapitre 
des Ancisna Canadiens. Philippe Aubert de Gaspé ne nomme pas Crémazie, abgent de Québec au 
moment de la' publication de son roman, mals il fait allusion indirectement au puère: "Mon bout de 
préface acheve, je commence sérieusement ce chapitre par cette balle épigraphe inédite, et bien 
surprise, sans doute, de se trouver en si mauvaise campagdc" (Les Anciens Cmadtens, 1863, p. 8). 

70 
PHlLIPPE AUBERT Be GASP~ 

Photographie Ellisson & Co. PAC 

En apprenant la mort de Phillppe Aubert de Gaspé (1786-1871), Crérnazle affirme que le roman, Les 
Anciens Canadîens, aura une place "dans notre répertoire canadien, moins comme oeuvre de style que 
comme tableau de moeurs du temps passé" (Lettre & ses frères, 27 mars 1871). 
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7 1 
MEEflNC OF 'l'HE KING OF PRUSSlA AND THE EMPEROR NAPOLEON AT THE CHATEAU DE 
BELLEYUE, NEAR SEDAN 

Engraving, 1870. NLC 

"You will read In the newspapers which 1 arn sending you the details of this Homwic battle, which lasted 
four &ys and ended ao disastrously i n  Sedan1' (Letter to hjs brothers, September 6, 1870). Octave 
Crérnazic was shocked tu learn thas Napoleon III had surrsndered with an arrny of more than 100,000 
men at %dan, near the BeIgian border, on September 1, 1870, six weeks after the outbreak of the 
Franco-Prussian War. 

72 
PROCLAMATICMI OF THE REPLIBLIC ON PLACE DE L'H~TEL DE VILLE (Septernber 4,I  t7?.?0 

Engraving by Smeeton, from a drawing by P. Blanchard, 1870. NLC 

At the mws that Napoleon DI had surrendered in Sedan, the crowd invadéd the Legislative Building, 
then headed toward the HBtel  de Ville, where the Paris representatives deciared rhe country a republic 
and iormed a provisional governmenr: "Mweover, this revolutlon was carried out without a single shot 
being fired. There waç no violence, no looting. .. Sunday evening 1 walked &ng aii the boulevards, and 
everyme was shouting: h g  livc the Republid" (Letter to his brothers, Sopternber 6, 1870). 

73 
"LE JOURNAL DU sIÈGE DE PARISIt 

Manuscript, 1870-1 87 1. Private Collection 

Every week during his years of exile in France, Octave Crémazie wrote to his family wid received a 
letter either from his mother or from one of his brothers. Their correspondence was interrupted when 
the Prussians besieged Paris in September 1870: 'Y a m  starting a diary in which 1 will writa tvery 
evening during the sicge in order to let you know of the incidents and rumours that corne to my 
attention" (Letter JO his mother, September 18, 1870). Shown hcre is the first page of the manuscript 
of the Journal & siege de Paris, whkh covers the period from September 13, 1870, to January 29, 1871. 



Sur la route de l'exil 

71 
RENCONTRE DU ROI ne PnussE er OE LTWEIREUR ~ w a u ! ~  AU C H A ~ ~ A U  DE BELLEVUE, 
PRÈS DE SEDAN 

Gravure, 1870. BNC 

"Vous verrez dans les journaux que je vous envoie les détails de cette lutte homérique de quatre jours, 
qui vient aboutir à I'épauvantabk désastre de Sedan" (Lettre ses frères, 6 septembre 1870). Octave 
Crémazie est bouleverdf par la wrveiie de la capitulation de ~ a p o l b n  N avec une a r m u  de plys de 
100 000 hommes, le 1 septembre 1870, à Sedan, prèa de la frontikre belge, six semaines apres le 
commencement de la guerre franco-prussienne. 

72 
PROCLAMATION DE LA REPUBLEQUE SUR LA PLACE DE L ' I ~ ~ T E L  DE VLLE (4 septembre 18701 

Gravure par Srneeson d'après un dessin de P. Blanchard, 1870. BNC 

A la nouvelle de la capitulation de Napoléon ill à Sedan, la foule envahit le palais du corps legislatif, 
puis se dirige vers 1'HBtel de Vil le  OÙ les ddéputés de Paris proclament la république et forment un 
gouvernement provisoire: "Cene révolution s'est faire, du reste, sans brOler une cartouche. II n'y a w 
ni combat, ni vol. .. J'ai parcouru tous les boulevards, dimanche soir. Tout le monde criait! Vive la 
république! " (Lettre à ses frères, 6 septembre 1870). 

73 
IzE JOURNAL DU SIÈGE DE PARISw 

Manuscrit, 1870-187 1. Collection particullàrt 

Chaque semaine, pendant les annits de son exil en France, Octave Crémazie &rit à sa famille et reçoit 
une letrre, suit de sa mhe, soit de ses frkres. Cette correspondance est interrompue quand, en 
septembre 1870, les Prussiens investisserit Paris: "Je commence un journal que je ferai, chaque soir, 
pendant la durée du sièqe, pour vous faire connartre Ics incidents et les bruits qui parviendront à mon 
oreille" (Lettre à sa mere, 18 septembre 1870). On voit ici la première page du manuscrit du Jownal 
du siège de Parls, qui va du 13 septembre 1370 au 29 janvier 1871. 
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74 
A COUNCE OF WAR ON THE BOULEVARDS 

Anonymousengraving, 1870. NLC 

Every day during the first weeks of the siege Crkrnazie walked d o n g  the boulevards. H e  often stopped 
t o  hear what Parisians had t o  say about how the  war was being fought. ''On the sidewalk in front of the  
Prince-Eugène barracks... 1 hear the mosr absurd taies. Some people Say that  the only reason Napoleon III 
surrendered at Sedan was to provide the Prussians with 80,000 new rroops, so that  they will put him 
back on the throne once they have captured Paris" (Jownal du siBge de Paris, September 13, 1870). 

75 
FRENCH TROOPS MAKE A RECONNAIISSANCE AT MALMAISON 

Anony mous engraving, 1870. NLC 

On October 13, 1870, an artillery lieutenant, who had a room next to Cremaziegs, took hlm ont0 the 
ramparts. The p e t ,  whose verses were lu i l  of praise for distant combats, saw the  bombs explode 
before hirn: "It is al1 very picturesque and poetic. Unfortunately this epic scene is  far  too costly to 
humanity ..." (Jaumol du dège de Paris. October 13, 1870). 

76 
A BALLOON LEAVES PARIS AT MGHT 

Engraving, 1870. NLC 

4fThe siege is  complete ... The only remaiiiïng eay out 1s by air. Mail 1s sent by balloon when the wind is 
favaurablc. Where do these new kinds of mail coaches land? In the hands of the Prussians or in those of 
the French?" (JouniaE du sS%e de Paris, September 24, 1870). Hoping to send word to his family during 
t he  siege of Paris, Crémazic regularly sent le t ters  by balkon: "Today's newspapers announce that  a 
second b a l l m  has fallen into the  hands of the Prussians. 1 am heartbroken about it. If it was carrying 
another of my k t t e r s  t o  you, you will be 15 or 20 days without hearing from me" (Journal du siège de 
Park, Novernber 15, 1870). 



Sur la  rwte de I'edl 

74 
W CONSEIL. DE GUERRE SUR LES tKKnEVARDS 

Gravure anonyme, 1870. BNC 

Durant les premikres semaines du siège, Crimazie se promène chaque jour sur les boulevards. Sauvent 
il s'arrête pour Ecouter les Parisiens parler de la conduite de la guerre: "Sur le trottoir, en face de la 
caserne du Prince-Eugh.-. jientends autour & moi les cancans les plus absurdes. Les uns disent que 
Napoléon iii n'a capitulé à Sedan que pour donner 89 000 hommes de renfort aux Prussiens, qui doivent 
le remettre sur son tr8ne quand ils auront pris Paris" (Jwrnaldu sibge de P a r k ,  13 septembre 1870). 

I 

75 
RECQNNAiSSANCE A LA MALMAlSON PAR LES l"W.0UPE.S FRANÇAISa 

Gravure anonyme. 1870. BNC 

Le 13 octobre 1870, un lieutenant dlartiUerie, qui est son voisin de chambre, ernmke Crémazie sur les 
remparts. Le poète, qui s'enthousiasmait dans ses vers pour les combats lointains, voit les bombes faire 
explosion devant lui: 'Tout cela est trhs pittoresque et très pktique, Malheureusement ce spectacle 
épique coQte trop cher à l'humanité ...la (Jmal du sfhge de Parts, 13 octobre 18701. 

1 

76 
DÉPART DUN BALLON DE PAlUS LA NU11 

Gravure, 1870. BNC 

"L'investissement est complet ... II n'y a plus que la voie aérienne qui soit libre. ta poste envoie des 
ballons quand le vent est favorable. 0 ù  tombent ces malles-postes d'un nouveau genre? Entre les mains 
des Prussiens ou entre celles des Français?" (Jaunal cEsr siege de Paris, 24 septembre 1870). Avec 
I/spoir de faire parvenir un message & sa famille pendant le si&ge de Parls, Crimazie exphdit 
regulihernent des lettres par ballon: ''Les journaux de ce matin annoncent qu'un second ballon est 
tomb4 entre les mains des Prussiens. 3'm suis ciésol6, car s'il vous portait encore une lettre de moi, 
vous serez 15 ou 20 jours sans recevoir de mes nowellesqr (Journal & si@ de Pm&, 15 novembre 1870). 
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n 
THE PlGmN 

By Puvis de Chavannes, 1870; lithograph by grnile Vernier, Art Gallery of Ontario 

"Hauing cscaped the clutches of the enemy, the umxpected message gladdens the heart of the proud 
cityeB (?ext added by Puvis d e  Chavannes et the batrom-of 

"Thrte p i g m s  finally arrived tada y carrying dispatches I do not nee a to tell you 
how impatiently we awai t  tomorrow mmlng's Ofliciel: to learn the  news from Tours" lJwnial du stage 
de Paris, ûecernber 15, 1870). 

7s 
RATlOMNC: t h  market fa dogs and cats 

Engraving by F. Barnard, 1871. NLC 

More than once Crémazie speaks of the deplorable food which Parisias had to endure. At the a d  of 
the  siege he remarked: "We can say that  we have cndured all that it was humanly possible to suffer 
with a courage that deserveci a happier outcorne. As for myself, 1 have endured more hardshlps during 
t h e  Fast two months than during my entire  life. Never have 1 sufiered so much from the cold, and never 
was my stomach so upset as i t  was during these sixty days of fear and privation. We will not reccive 
supplies until next week... Ail  this week, therefore, w c  wlil have to continue eating Our horrible black 
bread and whetever pieces of dog's fJesh or cat's flesh we will be able t o  get out  hands onIo (Journal du 
siege de Paris, Janwry  29, 1871). 

?9 
THE BOULEVARD MONTPARNASSE, JANUARY 1171 

Engraving after A. Lançon. BN Estampes 

"Dreadful çold and dreadful food... It4s a sad sight, but at the same t ime an inspiring one, to see with 
what patience, with what resignation, the poor women from the  outlying suburbs line up for three or 
four hours at the dmr of municipal butcher shops in fifteen degrees of frost weather..." IJounrat. & 
siège de Parb, January 2, 1871). 



Par Puvis de Chavmes, 1870. Lithographie d'Émile Vernier. Art Gallery of Ontario 

79 
LE BOüiEVARD MONTPARElASSE, (janvier 1871) 

"l?chappé à la serre ennemie le message attendu exalte le coeur de la fière cité" (texte a j o d  par Puvis 
de Chavannes au bas du tableau). 

'Trois pigeons sont enfin arrivés aujour47\ul avec des &pBches pour le gouvernement. Avec quelle 
impatience rious attendons It0f'lckl de demaln matin, qui doit naus donner dos nouvelics de Tours, je 
niai pas besoin de vous le dire'' (Joronal càr, sihe de Furfs, 1 5  A e m b r e  1870). 

?a 
LE RATIONNEMENT: murehé dss dùum es dss chats 

Gravure par F. Bsmard, 1871. BNC 

A plusleurs reprises, C&mazie parle du régime alimentaire déplorable endur6 par les Parisiens. A la fin 
du sihge, il passe cette remarque: 'VNous pouvons dire que nous avons enduré tout ce qu'il h l t  
hurnainernenr posslble de souffrir avec: un courage digne bun résultat plus heureux. Pour mol, j'ai 
enduré plus de misère dans les deux derniers m d s  que dans tout le reste ck ma vie. Jamais je n'al 
autant souffert du froid, jamais je n'ai eu I1estomac démantibulé comme pendant cris soixante jwrs 
d'anxlbtés et de privations. Nous ne  serons pas ravitaillés avant huit jou m.. U nous faudra donc, 
pendant toute la semaine prochaine, continuer à manger notre affreux pain noir et les lambeaux de 
chien et de chat que nous pourrons attraperN ( J m a l  du siège da Parts, 29 janvier 1871). 

Gravure d'apds A. Lançon. BN Estampes 

"Froid de chien et repas de chien.., C'est un spectacle triste, mais en mCme temps admirable, de  voir 
avec quelle patience, avec quelle rQsignation, par ce froid de 15 degrés, les pauvres femmes des 
faubturgs font queue pendant trois ou quatre heures à la porte cks baucherks municipales tJaimal 
du slege ds Paris ,  2 janvier 187 1). 
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80 
THE CWL VAR Di PAR& b a r r i d s  in front of the *tel de ViUe 

Anonymous engraving, 1871i -N& .- - ~?$4&?-q'+ ml.-- J.,, ..* 
Crhmaziq resigned and couragmus uring e siege, was very disturbcd when he saw the Commune take 
Dower in Paris in Mach 1871: "The mob. master of the catiital. arrests anvbodv It  lea as es... Not a 
bord rnust be uttered against our lords and rnasters, on pain if blows frorn the riflk butks of the national 
guard from Belleville and La Villette, who, together with the clique from Montmartre, reign 8s despots 
over the capital of the civilized worldPt (Letter to hls brothers, March 27, 187 1). 

81 
VIEW OF O U A N S  FROM THE LEFT BANK OF THE LOWE 

Lithograph by Charles Pen&e, 1829. Archives du Musée de Chateauneuf-sur-Loire 

On April 2, 1871, Crémazie l e f t  Paris for Orléans: "Al1 those who arc able to leave Paris are wasting no 
time in escaping to the provinces. It is estirnated that nearly two hundred thousand people have left 
Paris since March 18. In orléans tvery place is full. 1 had a great deal of difficulty finding a l i t t le 
room. It costs as mudi to live here as it does in Paris - if not more. 1 don't know how long ['Il remain 
here... Orléans, which for three months was occupied by the Prussians, is now rid of King William's 
troops. Everything is perfectly calm, as it was befwcl' (Letter to his brothers, April 3, 1871). 

Lithograph by A. Beaujoin, 1858. BW Estampes 

Crérnazie spent part of hls time in OrIéans at the public library, where he read the ancient chronicles of 
the city: '9 am very happy tu have at my disposal these ancient chronicles, which are full of interest 
for a Canadian" (Letter to  his brothers, April 22, 187 1). 



BO 
LA GUERRE ClVkE A PARES barricades devant 11H8tel du Ville 

Gravure anonyme, 1871. BNC 

Résigné et courageux pendant le siège, Crérnazie est tr&s inquiet quand il voit la Commune s'emparer 
du pouvoir Paris au mois de man 1871: l ' ~ l & m e u ~ ,  maîtresse de la capitale, fait arrêter qui bon lui 
semble,.. II ne faut pas dire un mot de  blslme sur la conduite & nos seigneurs et maîtres, ou gare les 
coups de crosse des gardes nationaux de &elleville et de  la Villette, qui, avec la clique Montmartre, 
règnent en despotes sur la capitale du monde civilise" (Lettre à ses freres, 27 mars 18711, 

It L 
YUE D~ORL~ANS P K E  DE i A  RIVE GAUCHE DE LA UHRE 

Lithographie par' Ch. Pensée, 1829- Archives du Musée de Chateauneuf-sur-Loire 

k 2 avrlt 1871, Crémazie quitte Paris pour se rendre à Orléans: "Tous ceux qui peuvent quitter Paris 
s'empressent de fuir en province. On évaiue à pds de deux cent miiie le nombre des personnes qui ont 
abandonné la capitale depuis le 18 mars. A Orleans, tour est plein. J'ai eu beaucoup de peine à trouver 
upie petite chambre. La vie est aussi chère, sinon plus chère qu'à Paris 3s ne sais combien de temps je 
resterai ici... Orléans, qui a été occupé pendant trois mois par les Prussiens, est aujourd'huf &barras& 
di: la présence des troupes du roi Guillaume. Twt est parfaitement tranquille, comme dans le temps 
jadis" (Lettre 9 ses frères, 3 avrji 187 1). 

Lithographie par A. Beaujoin, 1858. BN Estampes 

A Orleans, Crémazie passe une partie de son temps la 'bib~othéqué publique'' où il lit les anciennes 
chroniques ck la ville: ''Je suis très heureux dlavoir ainsi à ma disposition ces vieilles chroniques, qui 
sont pleines dnintér@t pour un Canadien" (Lettre ses frères, 22 avril 18711, 
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83 
OCTAVE CGMAZIE 

Photograph by Livernois, from a photograph taken in Paris around 1867. Archives of the Mothw 
buse of the Sisters of the Cood Shepherd of Quebec 

When Abbé Casgrain met Octave Crémazie again in Paris in November 1873, he did not recognize him; 
hls face had agcd and was naw beardless and without glasses: "1 did not distinguish hirn at first from the 
psssersby that prcceded him: he was in rny arms before I had time to recognize him" (Octave 
Crérnazie, Oeuvres cornpl&tm, 1882, p. 75). 

84 
TJiE MUSE AND THE POiET 

Engraving after Blda for Musset's La Nuit de Moi. BN Estampes 

"...the# days, whsn my saul is weighed down by melancholy, I find that reading a ~ 6 d t a t f a n  by 
Lamartine or a Nuit by A l i d  & Mwset gives me more vace and serenity than 1 could find in al1 the 
tragedies put together ..." (Letter to Abbe Casgrain, January 29, 1867). During the first years of hir 
exile, Cremazie attempted to finish the Promenade de trois mWa, but his efforts were fruitless: 
I'When will  I finish this poem? 1 have no idea" (bid). 

B5 
RUE DE LA VIEILLE LAPITERNE 

Engraving af ter Gustave ~ o r é .  The National GaUery of Canada 

Octave Crémazie also thougbt about Gérard de Nerval: I I I  am now a little bit like Gérard de Nerval. 
Drearns play an incrcasingly large part in my liftl' (Letter to Abbé Casgrain, Jariuary 29, 1867). The 
death in 1872 of his brother Jacques, who had sent him mmey regularly for nine years, left Crémazie In 
a desperate situation. He confcssed to Abbé Casgrain that h t  had then b e n  tempted to commit the 
ultimate act: "Many times, if 1 had not had the faith of a French Catïadlan, 1 would have gone off and 
henged myçelf from the corner lamp post, like Gérard de Nerval*.. but when gloorn hung zoo closely 
about me, when I felt myself In the grip of dcspair ... 1 ran to Notre-Dame-des-Victoires.-." (Octave 
Crérnazie, O s m e s  compiètes, 1882, p. 80). 







&.%2 
..A#@ - j m L  
a*''-' . ai'C c 

&y: 8 
E eV: 

O ' b  maL, , 53 :P E, 
Ci 3 
U C - E  

E a u  
8 r  g o  
u e g 6  
gus k 
es? 5 .!'a - 
-.-4- 

@ J E ,  = 0.0.- 
* 2 

2 V l e  &.-*a 
g E g r  
- a u 3  
9 ,-' a 
g!! a vj : g  
s n $ g  
id c = -  
$ 4 ~  lj 
b m 2 0 - 8  
--'01:3 
+ @ a  2 ? ! * w  an L .d . e ~ $  .- 
N * r d  
rn89 % .E vi w = r ,  

'QI ,,, -3 00 6843.r- 
4- 
2 "  5 a s c *  

3 g E A g  



Final Years (1872-1879) and Posthwnous Fame 

89 
LE HAVRE: Grand Quai 

Lithograph by F. dlAndiran, 1844. BN Estampes 

Octave Crémazie Tent the lasz years of  his life in Le Havre, where he managed the Gustave Bossange 
Agency, located on quai d'Orléans. He first went there In September 1876 fw "three or four months." 
He returned the iollowing year, probably in Novernber. He was never to see Parls again. 

90 
1E HAVRE: Hippolp~ Mahndain's house 

Engraving from Pierre-Georges Roy, A propos de ~ d m a z i e ,  opposiw p. 128 

9 1 
LE HAVRE: c8tc tPhgouviiie 

During his second stay in Le Havre, Octave Crérnazie lived in  the home of Hippolyte Malandain at 19, 
rue Bernardin de Saint-Pierre. It was therc that he died of peritonitis on January 16, 1879. 

Lithograph by Deroy, 1855. BN Estampes 

Octave Crémazie was buried in Le Havre, a t  the Ingouville Cemetery (known today as the Sainte-Marie 
Cemetery). 

a) Death Certificate of Jules Fontairie (Octave Cremazie) 

Manuscript, Archives de la Ville du Havre; there is a copy in the Archives du Séminaire de 
Québec- 

Octave Crérnazie's k a t h  certificate was drawn up in the narne Jules Fontaine. It was the name that 
the poet had usad dwing his years in exik. 



Dernières années (1872-18791 et gloire posthume 

a9 
LE HAVRE: GFand Quai 

Lithographie par F. dqAndiran, 1844. &N Estampes 

Octave Crémazie passe les dernières, annhes de sa vie au Havre, où il a la responsabllid de  l'agence de 
Gustave Bossange, située quai d'Orléans. U s'y rend d'abord en septembre 1876 pour "troi~  ou quatre 
mois". ii y retourne I'année suivantq sans doute au mois de novembre. II ne devait plus revoir Paris. 

90 
LE HAVRE: miahm dl.üppolyte Maiandain 

Gravure, dans Pierre-Georges Roy, A propos de ~ ~ n i a z i e ,  hors texte aprks p. 129. 

Lors de son second séjour au Havre, Octave Crérnazie demeure chez Hippolyte Malandain, 19, rue 
Bernardin de Saint-Pierre. C'est ià qu'il meurt d'une péritonite, le 16 Janvier 1879. 

Lithographie par Ileroy, 1855. BN Estampes 

Octave Crémazie est enterré au Havre, au cimetière d'lngowilie ( c ~ n n u  aujourd'hui sous Ie nom de 
cimetière Sainte-Marie). 

92 
MORT D'OCTAVE &MAZIE 

a) Acte de dé& de jules Faitaine (Octave ~rémaz~ej 

Manuscrit, Archives de la ViUe du Havre; une copie se trouve aux Archives du Siminaire d e  
Québec. 

L'acte de d&s d'Octave Crémazie est établi au nom de lules Fontaine. C'est sous ce pseudonyme que 
le poète a vécu pendant ses années d'exil. 
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b) Letter ïrom Gustave Bosmge bci h e g h  Crérnazie 
In ~'hhernen t ,  Fcbruary 4, 1879, p. 2. NLC 

Gustave Bossange wrote to Joseph Crémazie on January 17, 1879, to inform him of the death of his 
brother and to let him know that the necessary arrangements had been made for the funeral in Le 
Havre. 

Photograph by L E .  Livernois. ANQ, Collection Initiale 

Fivc weeks aftcr the death of Octave Crémazie, the Institut canadien de ~uébec declded to pay homage 
to him by publlshing his works. H.-1.-J.4. Chouinard (1850-1928), president of the Institut canadien 
from 1880 to 1884, participated activeiy in the realization of this project. Abbé Casgrain was put in 
charge of preparlng the text. Crémazie's Oeuvres compldtes was published in 1882 by Beauchernln in 
Montreal. 

94 
MRS. JOSEPH CRÉMAZE, &E MARE-LUCE DEVEAULT 

Photograph by J.-E. Livernois, 1874. Archives of the Mother House of the Sisters of the C o d  
Shepherd of Quebec 

In 1858, Joseph Crémazie, Octave's bro ther and partner, married Marie-Luce Deveault (1825-1894). 
After the death of the poet's mmker in 1879 and that of her husband in 1880, Mrs. Joseph Crémazie 
found herself in possession 01 Octave's letters ta his family. In Septernber 1881, it was she who 
entrusted H.-3.-3.-B. Chouinard with the manuscript of the Jsunial du siège de Paris and with about 
one hundred letters from her brother-in-law to his Iamily. 



Dernières années (1 872-1879) et gloire posthume 

b) Lettre & Gustave Ebsange à Joeph Crérnazie 

Dans ~'&&ernent, 4 février 1879, p. 2. BNC 

Dés le 17 janvier 1879, Gustave Bossange écrit à Joseph Crémazie pour lui annoncer la mort de son 
frère, et lui laisser savoir que les arrangements nticessaires ont é t e  faits en vue des funérailles a u  
Havre. 

Photographie L E .  Livernois. ANQ, Collection Initiale 

Cinq semaines après la mort d'Octave Cremarie, l'institut canadien de guébec décide d e  lui rendre 
hommage en publiant ses oeuvres. Il.-J.-3.-B. Chouinard (1850-1928),, preçident de l'institut canadien 
d e  1880 à 1884, travaille activement A la realisation du projet. L'abbe Casgrain est responsable de la 
préparation du texte. La publication des Oeuvres complktes de Crémazie a lieu, en 1882, chez 
Beauchemin à Montréal. 

94 
MADAME JOSEPH CRÉMAZIE, NIÉE MARE-LUCE DEVEAULT 

Photographie J.-E. Livernois, 1874. Archives maison généralice des Soeurs du Bon-Pasteur de  
Québec 

En 1858, Joseph Crémazie, frére et associé d'Octave, épouse Marie-Luce Deveault (1  825-1 894). Après 
la mort de  la mhre du p&te en 1879, et de  son mari en  1880, madame Joseph Crémazit se trouve en 
possession des le t t res  d'Octave à sa famille. C'est elle qui confie à H.-J.-3.4. Choulnard, en  
septembre 1881, le  manuscrit du Jownal du stage de Paris et une centaine de lettres de son beau-frère. 
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95 
ANTOWETiE CAZEAU 

Photograph by Livernois. Archives of the Mother House of the Sisters of the Cood Shepherd of 
Quebec 

Before her death, the poet's mother asked Anroinette Cazeau (1835-1921) to help her sort the numeraus 
letters that Octave had writtcn during his sixteen years in exile. Antoinette Cazeau was the niece of 
Monsignor Charles-Félix Cazeau. 

Photograph. ANQ, Collection initiale 

Louis Fréchette (1839-1908) had known Octave Crirnazie in Quebec City before 1862. lt was Crérnazie 
w h  had inspired him to be a poet, and Fréchette was a1ways grateful to him: "My poems were born of 
your poems!li ("La Poésie. A M. Octave Cr+mazie,"in Les Soirées canadiennes, 1861, p., 9), When, in  
1902, Benjamin Sulte published Mahomet, a virulent satire attacking Cremaziq Louis Frechette headed 
the group which decidtd to avenge rhis inwlt to the rnemory of the national p e t .  h was owing to  
Fréchette's efforts that a monument to Octave Crématie was unveiled in Montreal in 1906- 

97 
MONUMENT TO OCTAVE CRÉMAZLE iN MONTRIEAL 

Watercolour on photograph. Metropoiitan Toronto Library, John Ross Robertson Collection 

The monument to Octave Crémazie in "Carri" Saint-Louis in Monneal was unveiled on June 24, 1906. 
In his speech, Louis Fréchette paid tribute to his predeceçsor. Several poets of the École littéraire de 
Montréal recitcd poems that they had written to honour the memory of Crémazie. 



Dernières an&s ( 1872-1873) et glolre posthume 

miotogrephic Livernois. Archives maiscm généralice des k u r s  du Bon-Pasteur de Qucbec 

Avant sa mort, la mère du &te demande à Antoinette Cazeau 61838-19211 de l'aider à faire un tri des 
nombreuses lettres dfçkxave écrites pendant le$ seize années de son exil. Antoinette Cazeau était la 
nicce de Mgr Charles-Félix Cazeau. 

Photographie. ANQ, Collection Initiale 

Louis Fréchette (1839-1908) connaÎt Octave Crérnazie à Québec avant 1862. Il lui doit sa vocation de 
paéte et il lui sera toujours reconnaissant: "Mes chants naquirent de tes chants: "("La Poésie. A M. 
Octave Crémazie", dans Les ~oirdes loanadlennes, 1861, p. 9). Quand, en 1902, Benjamin Sultc public 
Mahomet, une s a t h  vlrulèrize attaquant Crkmazie, Louis Fréchette se met à la tete de e u x  qui 
veulent venger lllnsuItc faite 21 la mémoire du barde nadtional. C'est grke aux efforts de Frhchette que 
le monument dtOctave Crkrnazie a Montréal est inaugur4 en 1906. 

97 
M€ü4UMENT OCTAVE C&MAZE A MOMTRJ$AL 

Aquarelle sur photo. Metropolitan Toronto Librar y, John Ross Robertson Collcctim 

L'inauguration du monument Octave Crérnazie au "Carré" Saint-Louis, à Montréal, a lieu le 24 juin 
1906. Dans son discours, Louis Fréchette rend hommage à son aihé. Plusieurs poètes de I4I!cole 
littéraire de Montréal récitent les vers qulils ont composks pour honorer la mémoire de Crérnazie. 



I Final Years (1872-1879) and Posthumous Fame 

98 
MONUMENT TO OCTAVE CRÉMAZE IN LE HAVRE 

Watercolour on photograph. Metropolitan Toronto Llbrary, John Ross Robertson Collection 

In March 1908, the plot where Octave Crémazie was buried was granted in perpetuity to the Société 
Salnt-Jean-Baptiste de Québec.. A commitrte was formed in Montreal, presided cver by Gonzalve 
i%saulniers, to raisc the funds neçesary to erect a monument to Crémazie in Le Havre. This 
monument was unveiled on November 3, 1912, at the Ingouville Cemetery. 

99 
OCTAVE C~~UÉMAZEE 

Bronze plaque by Alonzo Cinq-Mars, 1932 

In 1927, on t h e  occasion of the celebrations marking the centenary of Octave Crémazie's birth, t h e  
Société des P&tes decided to have a commemarative plaque placed at the entrance of the house at  4 2  
(formerly 121, tue de la Fabrique, where the J. & O. Crérnztzie bookstore had once b e n  located. 

100 
PUBUCATION OC. OCTAVE C&MAZIES WORKS 

a) La Uttdmaae mwcüed~le àe 1850 à 1860, Y. II, 1864 

Twenty-five of Crémazie's poerns were published for the first rime in a single volume by Abbé Casgrain. 

b) Octave Crémazie. OeuKsa comal~ta. 1882 - 
This volume contains ncarly all of Crérnaziets poerns, about fifty of hir letters, and his Journal du 
de Paris. The Introduction was written by Abbé Casgrain. The period from 1882 to 1925 saw 
the Oeuvres oompibtes in a single volunie as weLl as several xpara te  editions of Poisies and Lettres e 
fragments de lettres. 

c) Octave Crémazie, ûemm# I - ~dsfes, 1972 and Oeuurm B - Pr-, 1976 

This is a critical edition of Octave Crémazie's works. The t t x t  was edited, wi th  an introduction and 
notes, by Odette Condemine. 
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98 
MWUMENT OCTAVE C ~ M A Z E  AU HAVRE 

Aquarelle sur photo. Metroplitan Toronto Library, John Ross Robertson Collection 

Au mois de mars 1908, le terrain, oc Octave Crémazie a été inhumé, est chdé à perpétuité à la Société 
Saint-Jean-Baptiste & Qudbec. Un cornité est forme à Montréal, sous la présidence de G~nzalve 
Désauhiers, pour trouver les fonds necessaires à l'érection d'un monument Crémazie au  Havre. 
L'inauguration de ce monument a Lieu, le 3 novembre 1912, au cimetigre ~Ingauvi i i e .  

99 
OCTAVE cRJ%IAZE - 

v 

Plaque en bronze par Alonzo Cinq-Mars, 1932:j - - q- 

En 1927, à I'occasian des fetes marquant le centenaire de la naissance d'Octave Crémazie, la Société 
des Poètes décide de falre apposer une plaque comm&marative l'entrée de la maison, 42 (autrefois 121, 
rue de la Fabrtque, où se trouvait jadis la Iibïairie 3. & O. Crémazie. 

rtlo 
PUBLICATlON iX5 OEUVRES IYOCTAVE C&MAZE 

L'abbé Casgrain réunit pour la prernike fois dans un volume vingt-çinq des pokmes c o m p o s k  par 
Octave Crémazie. 

volume contient le texte de presque tous les poèmes de Crémazie, d'un cinquantaine de ses lettres et 
son Journal clu siège de Paris. L'introduction est écrite  par l'abbé Casgrain. De 1882 à 1925, il se 
blie des reimpresslons des Oeuvres comptetes en un volume, ainsi que plusieurs éditions, soit des 

oasie~, soit des Letves et fragments de Lettres. 

Il s'agit d'une édition critique des oeuvres d'Octave Crémazie, texte établi, annoté et présenti par Odette 
Condem ine. 







FIELLKANt POETRY VAS HJS LEE 

It is fortunate that the photograph of Nelllgan by Laprés and Lavergne, taken early in 1899, hh5 survi~ed 
mtil now. We h s  have a v i s u 1  record of the young p e t  whose name is above dl associated with iiis 
rwa mirst famous p m s  La Rornance & Vin and Le Vaisseou d'Or. In the first poem,this expressive qua- 
train is pnrticuiarly haurtrlrtg: 

Today, the bitter laugh, the rage; to sense 
îhe pet's certainty of power and stand 
Despiseci; to be a heart none understands 
But mowrlQht and the njght stotm's ~iolence.* 

In the second, thé last tercet places the wholle meaning of the symbol of the ahip in the t ~ e  perspective 
of tragic destiny; 

How much survives aftcr the storm's brltf race? 
Where is my heart, that ampty ship, oh whtrç? 
Alas, in Dream b abyss sunk wlthout thce.* 

These two extracts cwld  be appended M o w  the well-known portrait of Nelligan k a u s e  they express 
the look in the pet's pensive eysa, conveying the full implications of the tragedy imposed by the 
exacting cornmitment to livt hls life  ai^ a poet, cver comciws of his creatiue role. 

Louis Danth proWly best understood boa the life and work of Nelligan. In 1902, when he wrote the 
stiidy which was to bring recognition to the author of ï& Valsseau d'Op, it was as W h  ho had this 
portrait of the poet In front of him, In rhls study ht paints with the touch of a master a plcture of 
Ncliigan which, despite al1 the other studies since published, remains unequdled. 

The physiognorn y of a tme aesfhetc: the face of a musing and anguished Apollo, whose 
paleneas accented the sharp features, fonned as thwgh chiseiled frbm marble. The eyes: 
very dark, very intelllgtnt, glowing wi th enthusiasm; end the hait - eh! a marvelous, thlçk, 
unruly mass of hair - an ebony mane and aureole. h d  incidentlly, this fine head of hair 
was itseif a distPnguishlng mark in aur day and age, with the generation of baJd-headed pdets 
everywhere repladng the dylng racé of long-haired poea. Nelligan - in this respect at ieast - was clearly of the old Romantic school, and on the bals  of his head alone he cwld have 
straight away taken his place, in 1830, among Hernani's "claquturs,'' h his posture (whlch 
was not wholty unaffected) was a certain proudness: graceful torso held straight, sobrnn 

* Translation by Paul Widdows in Ssiwted Poems by Émile Nelligan, Rytrson Press, Tomnto, 1960. 



NELLICAN: VIYRE ET  RIRE LA PO&E 

On connaît la photographie de Nelligan que ~ a p r é s  et Lavergne ont prise au début de 1899; elle 
véhicule d'une g&n&ration à l'autre le portrait du jeune &te dont le nom s'asxucic surtout A deux de ses 
poémesr i.a Romance & Vin et Le Vaisseau dOr .  Dans le premier, retentit ce quatrain suggestif: 

C'est le dgne du rire amer et de la rage 
De se savoir p&tc et l'objet du mépris, 
De se savoir un coeur et de nl&tre compris 
Que par le clair de lune et les grands soirs d'orages! 

Dans le deuxième, le dernier tercet déplace toute signification du symbob dans la vraie perspective du 
destin tragique: 

Que reste-il de lui dans la tempête br&vc? 
Qu'e~t  devenu n ~ o n  coeur, navire déserti? 
Héla& Il a sombre dans I'ab'lme du Revel 

On pourrait apposer ces deux extraits au bas & la aélébre photographie pour lire mieux dans les yeux 
pensifs de l'artiste l'ampleur du drame que lui imposa k dur engagement de vivre sa vie en poète, 
conscient de son r81e de créateur. 

Louis Danth tut probablement celui gui a l e  mieux compris e t  la vie e t  l'oeuvre de Meiiigan. On dirait 
qu'il a contemplé la photographie de so? jeune ami en 1902, quand il &rit l'étude qui allait rendre 
célèbre l'auteur du Vaiseau d'Or. C'est a lui, en effet, que revient le mérite de brosser magistralement 
un portrait da 'Nelligan qui, aujourd'hui encore, malgré tant di6tudes publiées, demeure inégalé. 

Une vraie physionomie d'esthète; une t&te d4ApoUon r6veur et taurmenté,.oh la paleur 
accentuait le trait net, ~ i l l 6  comme au ciseau dans un marbre. Des yeux tres noirs, très 
inteiligents où rutilait l'enthousiasme; et des cheveux, oh! des cheveux à faire r&ver, 
dressant superbement leur broussallIe dléb&ne, capricieuse et massive, avec des airs de 
crinière et dtauréole. Et pour le dire en passant, c'était dejà une singularité que cette 
chevelure à notre dpoque où b génération des p&tes chauves remplace partout la race 
éteinte des poètes chevelus. Nelllgan, lui, se rattachait nettement, par ce c8té du moins, au  
romantisme de vieille roche, et sur le seul visa de sa tete, on I1eQt admis d'emblée, en 1830, 
parmi k s  claqueurs d'Hernani. Dans l'attitude, une fierth, d'où fa pose n'était pas absente, 
cambrait droit le torse élégant, solmisait le mouvement et le geste, donnait au front des 
rchaussements inspirés et a l'oeil des éclairs apocalyptiques; - a moins que, se retrouvanr 
sjmplemenr lui-même, le jeune dieu m redevînt le bon enfant, un peu timide, un peu néglige 
dans sa tenue, un peu gauche et embarrassé de ses quatre membres, 



Nelligan: Poetry Was H i s  Life 

movernents and gestures, the  brow r a i d  with inspiration, apocalyptic flashes of the eye -- 
except when, being slmply hirçiself, the young god again became the gaod çhild, a little shy, 
somcwhat relaxcd in his bearing, and sllghtly ewkward and encumkred with hls arms and 
legs. 

Danth's  remarks evoke a dear prtrait of Neiligan, which is al1 the more true since thsy reflect a rich 
Inn- Ille. Dantin had hown the poet since 1896. Thcre stood out in his memory the resplcndant face 
of Nelligan, which he had seen in full  glory at the faurth soir& at the Chfiteau de Ramezay when, with 
eyes ablaze and dramatic gestures, the artist recited, in a aonorous voica, his La Ranimice Vin. The 
evening of May 25, 1899, was an unforgettable one for Nelligan, but i t  was also ta be his swan song: 
Three months latcr he was taken to the Retraite Saint-BenoTt. His poetic euphoria had lasted only three 
years. 

What fs remitrkable about Nelllgan is that the poetic experience w w  brlef but singularly inteme. The 
son of an irish father, who was above al1 a practical man, and a French-Canadian mather from 
Rimouski, who was a musician and a sensitive woman, youw Emiic belonged to the Montraal llcrwer 
middle-class, which certalnly did not aspire to producing poets. Nelllgan cornmenced his studiu at the 
Ecole Olier, continuing et Mont Saint-Louis and the Petit Scrninaire de Montréal and thon, afttr failing 
hls year et Collège S a i n M a r l e ,  ht devoted al1 hSs tirne to puetry. In February af 1897, he was elecced 
t o  the kale littéraire, but he did not attend to6 many meetings. However, by then his poetic 
developmtnt was complete, and ha4 in f act ken en for r m e  t h e ,  doubtless from the  &y he publlshsd 
5is ilrst poem in Le &medi under the pscudonym grnile Kovar. 

fhere was nothing that could be considered extraordinary abwE his everyday lue: a wcll-arderad life in 
Montreal, sevetal pl~asant holidays at Cacouna, aome succesfui rcadings at the Ecole litt4raire, the 
occasional concert, a gatherlng of friends, a religioqs service, an escapade with hi3 frlend Arthur de 
Bussières or a detwr to Notre Dame Cjlurch at sunset to contemplate the "music of the sunbemsn on 
the wbdow representing Saint Cedl ia  

Howcver, his reai life existed In his imagination. Nelligan was a solitary figure, endowed with a k e n  
sensiblllty and a visionary power which he used to invent his own privatc universe, his own gardens and 
cha Is, his own exotic lands and gruesorne scenes, his own bright consIructions In the blackness of 
dou l? t and his own "Golden Shp" on the tteacherous mean. What made hIm an artist was his abllity to  
translare the smte of his sou1 into words and images artic~lated in rising and faliing rhythms. This 
transformation characterizes his poetic expression and appears an several levels and in s~veral ways in 
the musical organization of his pwms. The themes of childhood, religious misgivings, and anxitty 
bordering even on hallucination are developed around certain key images, skilliully adapted, yet always 
shaped to the forms of classical verse. 
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Nelligan: Poetry W a s  His  Life 

In order to draw himself into his imaginary world and translate ir: into verse, Nelligan was always 
searching for  models or beacons to light the way. Tt goes without seying that  he read a great many 
works by various authors. First he was attractad to Millevoye and Lamartine, and spent some t ime  
scanning Pierre Dupont; but h e  quickly discovertd Verlaine who, dong with  Baudelaire, Rodenbach, 
RaUinat and Edgar Allan Poe, become his real masters. He also read François Coppée and Canille 
Mendès, Hugo and BanvElle, Rimbaud and Heredia, Albert Samain and Joséphin Soulary. These authors 
provided vatuable lessons for t h e  young poet but, more irnporfant, they unleashed his own creative 
forces, allowing him to find hi$ personel perspective and feel and communicate his own lyriçs. In 
rcading a text, Nelligan quickly lnvented his own rhythm, imagery and parricularly expressive musical 
cadences. 

Nelligan's mal1 pa t lc  output is compensated by t h e  authenticity of his lyricism and the originality of 
his forms. In terms of poetic types, the sonnet and ronde1 açcount for the greater part of his one 
hundred and sixty potrns and the others are in different strophic forms. h al1 the works his musical gift 
is evident, giving the text cohercncc and dwbly streased meaning. Throughout his life, Nelligan 
admired Paderewski, Rubinstein and Chopin, and for good mason. They rwght him the music of word~. 
NeUigan had wanted to entitie his collection of p t r y  "Les Motifs du ~écital des Anges" (Themes of the 
~ecikJ of the  Angels). For him the space separating true music an ry is quite narrow. 

if Dantin ducovered Nelligan's work, Luc Lacourcière prepared the critical edition of it in 1952. 
Published in nine different edirions sfnw 1904, Ndligan's poems continue to  surpria and fascinate 
readers. Ar ticles, studies, reports, notes, personal accoun ts, univers1 ty theses, conferences, per? 
tributes and couective celebratim have now bem added to the rnass d writings devoted to 
Through al1 th t  wo& runs an amating feeling of admiratlm and careful critical zhought. Nclltgan' 

on radio prograrns. Nelligan has become a classic in our time. 
poetry is becoming better known and can be found in schml curriculums and textbooks and can be hear* 

Combining the elements of the Romantic, Parnassian and Symbolist movernents, the author of La Ro- 
mance du Vfn was probably the first French-Canadian poet to use the medium of verse to irs fullest. 
After Cr6rnazie and Fréchette and before Saint-Denys Garneau and Anne Hébert, he was able to impart 
to his sensibilities and his questioning and to his exclamations, a certain "mysterious and profound 
unity." His dream was marked with signs, and the true poetic sign remains rooted in consciousness and 
language. As the nineteenth century drew to a close, in the hour of glory of the école littéraire de 
Montreal, Nelligan showed the way to true lyrical poetry on the shores of the St. Lawrence. Did he not 
proclairn forcefully one day the need go live totdly as a poet: 



NeIligant vivre et écrire la poésie 

Mendès, Hugo et Banville, Rimbaud et Heredia, Albert Samain e t  Joséphin Soulary ... Les lectures sont 
importantes pour la formation poétique du jeune auteur; mais ce ql i  compte davantage, c'est que ces 
rencontres littéraires libèrent de son esprit se propres forces créatrices; il parvient ainsi à sa façon de 
voir, de sentir et de communiquer son lyrisme. En lisant un texte, Neliigan invente rapidement son 
propre rythme, sa propte image, ses accents musicaux autrement expressifs. 

L'oeuvre &tique de Nelligan est mince; eiie se rachète cependant par l'authenticité dc son lyrisme et 
par l'originalité de ses formes. Parmi ses queique cent soixante @m., le sonnet et Ic rondel 
occupent, au point de vue de la construction pottique, une place p r e p d e r a n t e .  D'autres sont tout 
simplement des poèmes strophlques. Partout se manifeste le don musicai qui assure au texte une 
coherence et une signification doublement accentuee. Ce n'est pas pour rien que Nelligan admira, sa 
vie durant, Paderewski, Rubinstein et Chopin: il a appris chez eux la musique du verbe. N'avait-il pas 
voulu donner à swi recueil le tltre ''Les Motifs du Récital des Anges"? Entre la  vraie musique et la 
vraie poésie l'écart n'est pas grand. 

Dantin a découvert l'oeuvre de Nelligm; Lacourcière l'a ordonnée en 1952 en édition critique. Neuf fais 
éditée depuis 1904, elle étonne taujoun les lecteurs et continue d'etre fascinante. Articles, études, 
comptes rendu;, notes, témoignages, tt-ihses universitaires, colloques, hommages personnels et manifes- 
tations collectives, tout cela entre aujourd'hui dans la masse des ecrits consacrés à NeiiOgan. ii y 
circule un &tonnant sentiment d'admiration autant qu'une attentive refltxion critique. Le rayonnement 
de son oeuvre &tend de plus en plus sur les programmes dbnselgnernenr, les textes scolaires et les 
émissions radiophoniques. Nelligan est devenu aujourd'hui un classique. 

A la fois romantique, parnassien et symboliste, I'auteur de fa Romance cb Yfn est probablement le 
premier parmi les p h e s  d'ici qui ait pris pkinement possession du mot: poétique. Apt& Crdmérzie et 

~ 
Fréchette et avant Saint-Denys Garneau et Anne Hcbert, 11 a su domer a ses frissons, ses 
interrogations et à ses cxc1arnations cette vlténkbre~se et profonde unité". San rCve est balisé de signes. 
Et le signe poétique véritable est toujours ancrk dans ta conscience et le langage. Au couchant du XZX' 
siècle, aux heures de gloire de l'&colt littéraire de Montréal, Nehgan a ouvert sur les bords du Sait- 
Laurent un chemin & la vraie poésie lyrique. N'avait-il pas clam6 un jour avec force ltimp6ratit da&tre 
pleinement poète: 



I Nelligan: Poetry Was His Life 

. . . 1 wish, to  th^ chords o f  strange harpsicords, 
To drown myself in the Face  of a sorrowful existence 
And see rny murderous vexations unfold, 
In the prelude sung by a symphonic soul. 

Thisis the meaning n#aexpression, 
8 :! 
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Chronologie de Nelligan 

- 4 avril: Première rencontre avrc Louis Dantin dont le vrai nom est Eugène 
k r s  (1865-1 945). 

13)ccin: 

- eté: 

- 26 mai: 

- 9 ao8t: 

1900 - 2 avril: 

Sous le pseudonyme d'&mile Kovar, Nelligan fait paraître son poème, 
Rave fantaqw, dans h Samedi. 

Vacances Cacouna. Rencontre avec M y s  Lancat. NtUigan publie 
dans Le Sarnslcll huit autres pukmts tous signés de ssn pseudonyme 
Émile Kovar. 
Neiligan 6chwe aux examens du premier semestre. Peu de temps 
après, il quitte le Collège Sainte-Marie, 
Pmp& par san ami Arthur dc Bu$sibs, Nelllgm est élu memb~e de 
l1kctr1c llttiralre de Montréal. 

Ncllfgan assiste pour la première fois à la réunion de l'École litteralre 
de IWuntréaI. U commence à publier ses p d m e s  dans Le Monde 
f f l ~ ~ ~ d ,  dans L f & h W 8  tisrtloriclIû et Lü h t f t  Me-W Tr&+S4tn?- 
Sacrement, 

Aprds une &rie dlabsences, Nelligan est réadmis à ~'ecolc littéraire de 
Montréal. 
P=mi&re séance publique de l ' b l e  litdraire de MontrEal, au Château 
de Rnmezay. Nelligan rkhe  trois de ses poèmes: Un rêve tl8 
WatteQu, Le ~6ci;tcil des wea et Lldtote atf~e Chches. 
Dwxihme &ce publique de ltkole üttkalre de Montréal, au Monu- 
ment nathal .  Nelligan rkite Notre-me-des-Netgas, La ~égresw, 
Le Perroquet. 
Troisléme &ce publi ue de l'École litthraire de Montréai: Nelligan 
récite Amour Irnrnacull, Petft Vlbail de dtapeIle, Mare vespérale et 
La Passante. 
Quaniéme stance publique de llÉcole littéraire de Montréal. Nelligan 
communique A ~hssernbl&i: trois de ses po6mes: Taltsrnan, R h e  
drArt@te et &I Romance du V in ,  k dernier.po&rne lui yaut une 
ovation sans précédent: il est certainement le poete d e  la soiree. 
Surmené, Nailigan est conduit à la Retraite Saint-BenoSt. 

Publications des Sotrésa du Chhteau de Romerûy. Ce volume collectH 
contient dix-sept +mes de Nelllgan. 



Pubiicarion of Fr Td 'Autel, an anthotogy of religious poetry com- 
piled by Serge U ne [Eugine Seers). I t  contains five p m s  by 
Nelligan. 

1902 - August 17 Les  ébats in Montreal publishes a critical essay entitled &mile - September 2%: NeIZtgan by Louis Daritin, the first elaborate study of NeIligants 
writings. Dantin secrctly prints the colbction of Neiiigan's poems In 
the printing shop at  the residence of the Fathers of the Blessed 
Sacrament. 

1904 - Februaryr 

1924 - July 1 1: 
1925 - May 5: 

The flrst edltlon of Nelllganls poetry, Émtle Nellfsart et son Oeuvre, 
wlth a preface by Louis Dantin, is pubilshed by Beauchemin. 

Death of Neiligan's mother. 

Eighteen poems by Nelligan are pubIished in Anthologie des Poètes ca- 
nadiens, by Jules Fournier. 
Death of Davld Nelllgan, the poatls father* 

h a t h  of Gertrude Nelligan Corkli,  the poet's sister. 

Nelligan 1s tranderrcd from the Retraite Saint-Bmoî? to the Salnt- 
Jean-de-Dieu Hospital. 
The second d i t i o n  of h f t e  NdllIgan et sion Owwe 1s publimhed by Édi- 
tions Edouard Garand In Mon treal. 
Publication of the thlrd çdldon of Emiie NeUtgmi et m Oeuvra by Irn- 
prlmcrle Excelsior, with "Elotestl written by Fathcr Thomas-M. 
Lamarche. 

1941 - November 18: Death of Ern ile Nelligan at the Saint-Jean-de-Dieu Hospitai. 
- November 21: Burial ln CBte-des-Neiges Cemetery. - 

Publication of the fourth editlon of Nelliganls ~o6sles by cdltions 
Fides, Collection du Nénuphar. 

1952 - Novernkr 20: Publications by E itions Fides in Montreai of ~o&ies compi&tea, a crit- 
icai adition of 2 mile Nelliganls works edited and annotated by iuc 

I Lacourcihrs. 
'ml  

h a t h  of Éva Nelligan, the p r t s  sister, in Montrtal. 

Publication of Images en ~o6sie  cunadtenne-française by Gérard b s ~ t r e .  
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Publication of Émile Nelligan, swrcea et wighulltd de son oeuvre by 
Paul Wyêzynski, publfshd by the University of Ottawa Press. 
Twenty-fifth anniversary of the death of Nelligan, marked by 
cornmernorative ceternonies in Montreal and a sym~posium at McCill 
University. 
ai.iograMie e c r p v e  et critique cilbi le Nelligan by Paul & * 

Wyczynski, published by the University of Ottawa Press. 
Cr6mazie-Nelligan Symposium at the University of Ottawa and 
Crémazie-Nelligan Exhibition at the National Llbrary of Canada. 
Publication of: P d s i e s  cornplates &mile Nellfgan, by Gilles Corbeil 
in Montreal. "De-luxe" edition limited to 125 copies and in addition 25 
coples not for sale. Twelve original prints by James Guitet. Case by 
Dankl h n o f t .  The illustrations were printed by the Ateller Benic-E. 
Tissari In Montreal. The text was prlnted by the Erryirirnerie Cham- 
plain. The publication of the book was funded by the Fondation Émile 
Nelligan (created in 1979). 
Bronze and silver mecial to cornmernorate the centenary of the birth of 
Erniie Nclligan, cast by the Hôtel des Monnaies et des  Médailles (Paris) 
efter a de?slgn by James Gultet. 

The Emi~e Nelligan Prize awarded at the Thééltre Maisonneuve, Place 
des Arts in Montreal. 
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I WMMARY BIBLlûGRAPHY OF  MUE NELLICAN 

A - POETRY 

NeIllgrni et nn Oeuvre, Montreal, Beauchemin, 19W , u x i v ,  164 p. This 
has a prelace by Louis Dantin and photographs of on rhe c w e r  and 

on the  slxth Onnumbtred page; i I  

h i l e  Nelligm et wn Oeuvre. Montreal, (Edouard Carand), 1925, Ev], xxxiv, 164 p. 
t 1904 tdition with a single photograph of Nelligan on the cover. 

bmlls Nslltgan et son O e w e ,  Montreal, Imprimerie ~xcelsior], 1932, xlvii i ,  166 P. F Thomas-M. Larnarche (p. xxxlx-xlvli 1. 

-Emile NclIigan, Poésies, Montreal, Fides, 1945, 232 p. Dantlnfs preiace is ent i tkd 'Le  Pdte ."  The 
"Notes" by Father Thomas-M. Lamarche are not includcd. A list of variants is found on pages 223- 
228. 

&mils Neiilgan, ~oiaiea compl~tes,  1896-1899, Montreal and Paris  Fides, 1952, 331 p., CoIl. du 
Nénuphar. Text prcpared, annotated end edited by Luc ~acourcigre.  A photograph of Neliigan faces 
the titJe page. Rcvised editions were publishcd In 1958 and in 1966. 

Bmiie Neliigan, Poéstes, Montred and Paris, Fides, 1967, 219 p. Deluxa tdition in collaboration with 
Cilles Corbeil, based on the text  prepared by Luc Lacourcière and with engravings by Claude Dulude. 

Emile Nelligan, ~ o e m e s  choisis, pré3enté (sic) par hoi de Grandmont et préckdé Mc) &une chronologie, 
d b e  bibliographie et de jugement critiques, 168 p. l%Biioth~ue 
canadienne-française" Collection. Paperback 

im i le  Nelïtgrrn, Montreal and Paris, Fides, 1967, 191 p. Comprises an introductlon to  NeIligants work, 
1 I .= selected poems,. a chronoiogy and bibiiography by Paul Wyczynski. "Écrivains canadiens 

- d'aujourd'hui" Collection. 



1 - h t i a n s  des h i e s  CIE NclEip 

[~rniic ~ s l l i ~ a n ]  , h i l e  Nelllgm et sm Oeuvre.  ontr réal, Beauchemin, 1904 [xi, xuiv, 164 p. Avec 
une préface de  Louis Dantin et une photo de Nelligan sur la couverture et sur la sixième page non- 
numerotée. Le recueil comprend cent sept poArnes. 

[grnile PJelligan] , grnila Neltlgm e l  sai Oeuvre, Montrial, ( W w d  Gwand), 1925, bv], uxiv, 164 p. 
Une seule pfiotographle de Nelligan sur la couverture. R&lrnpression. 

[Erniie ~e l l i~ml ,  Émile Nelliprm et am Oeuvre, ~ o n w é a l ,  [Imprimerie ~xcelrlor] ,  1932, xlviii, 166 p. 
"Notes" du pere Thomas-M. Lamarche (p. xxxix-xlviii). 

Émile Nelligan, Poésies,  ontr réal, Fides, 1945, 232 p. La préface de Dantin a pour titre "Le P&teU. 
Les ''Notest1 du pére Thomas-M. Lamarche n'y figurent plus. Les pages 223-228 offrent une liste de 
variantes. 

Émile Nelllgan, Poésies complètes, 1806-1888, ~ a n t r é a l  e t  Paris, Fides, 1952, 331 p. Coll. du Nénuphar. 
Texte établi, annoté et présenté par Luc Lacourcière. Une photo de Neiiigan en regard de la page 
de titre. hlition remaniée en 1958 e t  en 1 %6. 

emiie Nelligan, Pdsle~.  ontr réal et Paris, Pides 1967, 259 p. D'après le texte établi par Luc 
Lacourcitre, Gravures de Claude Dulude. Édition de  luxe en çollaboration avec Gilles Corbcll. 

ernile Nelligan, PoBrnss choisb, présenté (sic) por lhoi de Grandmont et ~écddd ($ici d b e  chronologie, 
d'une bibliographie et de jugements oritiques, ~onzréal-Paris, Fides, 1966, 168 p. Call. "Biblio- 
thèque canadienne-française1'. édition de poche. 

Erniie Nefligan, Montréal et Paris, Fides, 1967, 191 p. introductim I t ~ u v r e  de Ntillgan, choix de 
@mes, chronologie er bibliographie de Paul Wyczynski. Coll. ttEcrivains canadiens dtaujwrd'hui". 



Summary Bibliography of Êmile Nelligan 
1 Fr - 

B - STUDIES OF N E U I ~ A N  AND HI~WQRK 

Gérard Bessette, IlLes lrnages cher Nelligan,'' in Action nationale. v, 28, Nov. 1946, p. 193-200. - "Analyse d'un poème de NeHigan," in Action unhrersltaire, 15th Year, no. 1, (Oct. 19481, p. 62- 
79. R t p r i n ~ d  In La Lftterature en dbuilition. -Montreal, Éditions du Jour, 1968, p. 27-41; also 
appears in Emlle Nelllgan, Montreal, Fides, !968], p. 45-53, "Dossiers de documentation sur l a  
lit térature canadienne-f ran~aise , '~  no. 3. 

---. Les Images en Poésie canadienne-française, Montreal, Beauchemin, 1960, 280 p., especially p. 
2 15-274. 

Jean Charbonneau, Des hfluences franwisaa au Canada, Montreal, Beauçhcmin, 191 6, v. 1, xi%, 229 p., 
especially p. 85-97. 

[~oland-M. Charland and Jean-Noel  ams son], &ils Nelligan, Monrreal, Fides, [1968], 105 p., "Dossiers 
de documentation sur la littérature canadienne-française no. 3. 

, Nelligart: podsis rêvée. pohia vécue. Montreal, Le Cercle du livre de France, 
of papets with a foreword by 3ean Éthier- lais. 

Louis Danrin, [i.e., Eugène SHI;], a m i l e  Nelligan," in Las ~6ba ta .  Third year, nos. 143-1 49, delivrred 
weekly f rom August 17 to September 28, 1902. This article was uçed as the prefa e to the first four 
editionr of Nelligen'r patry .  Also found in Bmiie Nelllgon, Mon treal, Fides, ~ 9 6 4 ,  p. 2-24 "Dos- 
slers de documentation sur la littérature canadienne-française," no. 3. 

Charles ab der Halden, Wn poète maudit: Émile klligan,I1 in La Revue d'Europe et des Colonies (Paris), 
v, 13, no. 1, January 1905, p. 49-62. 

Luc Lacourcière, l~nrroducrion,n in kmils Nelllgan, poésies cumplèles, 1896-1899, Montreal and Paris, 
Fldes, 1952, pl 7-20. 

C érard Le Dantec, "la Vie p o é t l q ~ e , ~ ~  in Revue des Deux Mondes (Paris), 124th year, no. 14, y [ v e j -  1 
J u  y 19 , p. 334-346, and especiaily p. 336-339. 1 - 

Louvigny- [~eorard] de Montigny, Uernile Nelligan and the école littéraire de  M ~ n t r C a l , ~ ~  in aturday 
Night, v. 63, m. 9, Novernber 1, 1947, p. 32. i! 



3 Bibl iograpMe sommaire d1F!rnile Nelligan 

Gérard Bessctte, IfLes Images chez Neiligan," dans 14Actlm nattonale, v. 28, novembre 1946, p. 195-200. 

. I1Analyx d'un poème de NelliganZ danr JqActlm univwsttatm. 15= an&, no 1, octobre 1948, p. 
62-79; étude riirnprlrn ' dans Lm Li t te~ ture  m ébuUitian, rréal, uitions du Jour, 1968, p. 27- 
&l; tipure,luini dans &le NsUigm,  ontr ri ai, Pida, p96c. 15-13, *qDooiias de daumei-ttation 
sur la litterature canadienne-franwisel', no 3. 

- . Les Images en P&de madienne-françeIas, Montréal, Beauchpmip, 1960, 280 p., surtout 
21 9-274. 

Jean Charbonneau, Des influences francalses au C m d a ,  Montréai, Beauchemin, 1916, t- 1 xi& 219 p., F 

surtout p. 85-97. 

[ ~ o b d - M .  Charland et Jean-Nocl 5arnron], Bmiie hieufgm, Montréai, Fides, [1968], L O I  p., "Dossier de 
documentation sur la littérature canadienne-Prançalsel', no 3. 

[~ol lo~uc Nelligan], Nelllgm. p d d e  dv&, poésie dcue. ~ontr6a.l~ Le Cercle du livre de France, 1%9, 
192 p. Ouvrage collectif avec un llAvant-pruposN de Jean Éthier- lais. L 4 

4 
Louis Dantin [~ugène ~eerr]  , lqCrnüc Neliigana, dans b s  Ddba&i, 3' année, nos 143-14gJ livr.irrms 

hebjiamadaires du 17 aoQt au 28 septembre 1902. Devient pr&facc dos u premières editions des 
Pwdas de Nelligan; figure aussi dans hile Nefligm, Mwitréal, P l d e r F 6 4  , p. 2-20, "Dossiers de 
documentation sur la littérature canadienne-françaisef1, no 3. 

Charles ab der Halden, "Un poète maudit: Emile Nelliganfl, dans La Revue dlhrope et des ColonSe8 
(Paris), t. 13, no 1, janvier 1905, p. 49-62. 

LW Lacourcière, "introductim", dans Émile Nelligan, ~ & s s  corn@Jtes 1888-1899, Mont&l et Paris, 
Pldes, 1952, p. 7-20. 

Y [rel - G [ b d ]  Le Dantec, "La Vie &tiquet1, difis R w s  dea Dbui Mmdiii (hi-41 12be année, no 
14, juillet 1954, p. 334-346, surtout p. 336-339. 

Louvigny-  e es tard] deerMontigny, <'Émile Nelligan and the gcale liairaire de Monaiaib: danr SWtdcty 
Nuht,  v. 63, no 9 , I  novembre 1947, p. 32. 



Réjean Robidoux, 'Ta signification de Nelligan," in La Poésle canadienne-française, Montreal, Eides, 
1969, p. 385-321, "Archives des Lettres canadiennes," v. 4. L 

Joseph Saint-Hilaire, "LesSoirées du Chateau de Ramezay. M. ernile Nelligan," in Les ~ e b t s ,  First year, 
no. 23, May 6, 1900, p. 3, & 

Paul Wycaynski, h f l e  MeZllgan; sources et orfginalité de son oeuvre. Ottawa, University of Ottawa k '  
Press, 1960, 349 p. 

. &nile Nellfgm, Montreal, Fideç, 1968, 191 p. "Ecrivains canadiens d'aujourd'hui" CoHectlm. - "Llnfluence de Verlaine sur Nelligan,n in Revue d'hfstofra l i t t h i r e  de la Prmice (Paris), 69th 
year, na. 5, Sept.-Oct. 1969, p. 778-794. 

---. Nelligan et 20 Musique. Ottawa, University of Ottawa Press, 1971, 149 p. - BIMl0g7.@ûe descriptive et crf$tque @ h i l e  Neltlgan, Ottawa, University of Ottawa Press, 
1973, 319 p. 

-. Welligan devant la   ri tique,'^ in ~ u d b e c  français, no. 25, Match 1977, p. 24-2â. 
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Childhoock between Montrcal and Cacouna 

Original photograph, taken early in 1899 by Laprés and Lavergne, 360 St. Denis Svtreet, Montreal. 
PW 

A very rare, if  not unique, photograph kept for rnany ytars by Albert Laberge and given by him to Paul 
Wyczynski. This photograph captured and preserved for future generations the physical appearance of 
rhe author of Le Vaisseau d'Ur. 

From a photograph in the E.-2. Massicotte Collection. BNQ. Reproduction by Arrnwr Landry. PW 

Original photograph taken in 1892 when Nelligan was a day student at Mont Saint-Louis. 

From an illustration in the E.-2. Massicotte Coliection. BNQ. Reproduction by Armour Landry. 
PW 

Corner of La~auchetière and C8t4 streets in Montreal. Emile Nelligao was born at 602 Lagauchetiére 
Street; this house was dernolished in 1929. 

4 
 MILE NELLIGAN AT AGE FIVE 

Photograph. NC 

One of the rare photographs of krnilc Nelligan as a child,  kept  hy the potit's rnnthrrr. 



Enfanca; entre Montréal et Cacouna 

Photographie originale, faite au début de 1899, par Laprés et Lavergne, 360, rue Saint-Denis, 
Montréal. PW 

Photographie tr&s rare, s h q  unique, gardée longtemps par Albert Labcrge et donnée par celui-ci à Paul 
Wyczynski. Elle a perpétué jusqu'à nous, le plus fidèlement possible, le portrait physique d e  l'auteur du 
Vafaseau @Or. 

D'après une vieille photographie trouvée dans la Collection E.-2. Massicotre. BNQ. Reptaduc- 
tion par Armour Landry, PW 

Photographie originale, prise en 1892. Nelligan est externe au Mont Saint-Louis, 

3 
RUE LAGAucHETI~E VERS LA PIPl DU xIXC SI~CLE , ..-- 

. D'après une vieille illustration, trouvée dans la CoIlection E . 4  Massicotte. BNQ. Reproduction 
, , par Armoor Landry. PW 

Coin des rues Lagaochetière et C8t6, à Montréal. Émile Nelligan est né au numéro 602 de la rue 

4 ~~ NELLICAN A L'AGI? DE C m  - - AIY;S 
--' r , Photographie. NC;! m a m  h l  1 - 

Une des rares photographies d'Émile Nelligan enfant, conservée par la mke du poète. 



~hildhood: b e w n  Montreal and Cacowia 

15 
NELLICANS PARENTS 

Photograph taken in the 1830s. NC 

Perhaps the anIy exlstlng photograph of Nelligitn's father, 

6 
ST. PATRICK'S CHURCH IN MONTREAL. 

a) St. Pawies  Church, Exterior 
Photograph by Armour Landry. PW 

The old parish church of Montreal's Irish Cathaliçs. The Nelligan farnily belonged to  this parlsh. 

b) S t  Patrick's Chuch, Interior 

Photograph by Armwr Landry. P W  

inside the Church are richly ornamented altars and pulpit, and brilliantly coloured stained glass 
windaws. 

7 
NELLICANS BAPTISM 

a) iUd&anb Baptismal Certificatc 

Parish registers for St. Patrick's Church in Montreal. 

Born December 24 in Montreal a t  602 Lagaucherière Street, Neliigan was baptized the following day, 
Christmas Day, at St, Patrick's Church. His grandparents -- Patrick Nelligan and Cafierine Flynn 
Neiiigan - attended the cerernony as godfather and gobrnother. The baptismal cert i f icate  is in English. 



k Enfance; entre Montréal et Cacouna 

5 
LES PARENTS  ÉMILE NEiLEGAM 

Photogyaphie prise autqur: des ann6es 1890. NC 

L'une d t s  rares, sinon fa seule photographie sur laquelle on peut voir le g r e  d' lhi le  Nelligan. 

3 Égiise Seint-@trice, vue extérieure 

Photographie Armour Landry. PW 

Vieille église paroissiale des catholiques irlandais de Montréal. La famille Neiiigan appartenait à cette 
paroisse. 

bl  L%kieur  & 1- Saint-Pairice 

Photographie Arrnour Landry. PW 

L'église Saint-Patrice possède des suwb et une chaire somptueusement décorés, de mCme que des 
vitraux aux couleurs expressives. 

7 
LE BAP~ÊME BE M!!LLIGAN 

a) Certificat de bapbême de MUigars 
u 

- 
Registres paroissiaux de l'église Saint-Patrice de Montréal. 

NC le 24 décembre, Montréal, 602, rue Lagauchetière, Nelligan est baptisé le lendemain, jour de Noël 
en l'église Saint-Patrice. Ses grands-parents - Patrick Neiiigan e t  Catherine Flynn Nelligan -- 
participent à la cérémonie comme parrain et marraine. Le certificat de bapteme est rkdigi en anglais. 



ildhood: between Montrcal and Cacowa 

b) CdmmemarazlvePIaque 
Photograph by Armour Landry. PW 

Plaque placed in St. Patrick's Church in Decemk 1966 in mernory of Nelligan on the twenty-fifth 

7 anniversary of his death. 

I 

I 8 
CAWUNA. VlEW OF THE iUïER 

Colow photbgraph by Armour Landry of an old postcard representing a photograph by Tichnor. PW 

Nelligan was always captivated by the landçcape at Cacwna, where he had spmt several summcrol 
holidays. At that time, Cacouna was a seaside resort. The name of the place cornes from an Indiaq 
word which means "Land of the Porcupine." A t  the t lme of the  French regime, Cacouna was part of the 
Seignsury of Villeroy . 

9 
 MILE N E U l W  AND HE SiSTERS 

Photograph. NC 

The only photograph of the three children of David Nelligan and emilie- manda Hudon: trnkle, éva and 
Gertrude. emi le  is a b w t  eight years old. 

10 
NELLICANS SàSTERS 

Photographs. NC 

Éva and Gertrude, Emi~e Nelliganls taken in 1886. 



Enfance: entre Montr4ai et Cacouna 

bl Phque cornm&œati&e 

Photographie Armour Landry. PW 

Plaque appas& sur un mur & l'église Saint-Patrice, en décembre 1966, lors de la wmm6moration du 
qingt-cinquième anniversaire de la mort de Neliigan. 

Photographie en coukurs Armour Lmdry faite d'après une vieille carte postale représentant une 
photographie de Tichnw. PW 

Neiiigan fut toujours sous le charme du paysage de Cacouna où il avait pas6 plusieurs vacances d'&té. 
Cacouna 6tdt autrefois une station balnéaire. Le nom de l'endroit vient dqun mot indien qui signifiait 
"contrée du porc-épicq1. Sous le régime français, Carouna faisait partie de la seigneurie de Villeroy. 

1 O 
LES SOEURS DE NELLIGAN 

Photographie. NC - 
1 .  . 

h a  et Gertrude, saurs d'Émile Nelligan. ~ h o t o ~ r a p h i e - ~ < h  i& 1886. 

9 
)!MU NELLICAN ET SES SOEURS 

Photographie. NC 

La seule photographie des enfants de David Nelligan et de Émilie-~rnanda Hudon: kmile, eva et 
Ger tfude. Neiiigan est ag i  d'environ huit ans. 



Montreai and Cacouna 

Photograph, 

ON M DAY OF CCIS FiRST 

NC 

12 
W L ~ E  iDü MONT SAIPIT-LiOUIS 

View of Henri Bourassa Street, from an old postcard. PW 

NelIigan was a student at the Collège du Mont Saint-Louis from September 2, 1890, ta June 22, 1893. 

Photograph, 1868. Toronto Public tlbraries 

Cacouna landscape at low tlde. Beglnning in 1&7, Nclligari spenr his sumrner holldays at this 
plcturesque resort. 

! 4 
CACOUNA N SUMUER 

Photograph by Marmen, 1966, PW 

View of the St. Lawrence River and North Shore f r m  Cacouna in çurnmer. 





22 
AT THE COLLECX DE M O N T R ~ L  

Photograph, May 1894. ACM 
.. ,- ... 

Nelligan began studying at the Petit Séminaire de Montrial (also talled the Collcge de ~ o n t r g a l )  in 
September 1893. He is at the far right of the picture. 

23 
EMILE NULICAN'S TERM REPORT 

S c h d  document, Archives Saint-Stilpice à hfontre'al, examination books for the years 1892-1895 
at the Petit Séminaire de Montréal. 

In Scptembcr 1893, Nelligan enrolled at the Petit  Séminaire de Montréal ln the first year college 
program, whlch he  repeated in September 1894.. The repart is dated September 20, 1894. 

26 
COLLÈGE S A I N M A R I E  

Reproductions by Armow Landry of old photographs in the E.-2. Massicotte Collection. P W  

PleUigan studied at the college for two years, leavlng in January 1897 to  devote himself completely to 
Po= trY 

Photograph by Notman, 1896. AMGU 

Yiew of Monvtreal from Raiiway Power Hou* Chimney Road. 



Enfance: entre Montrdal et Cacouna 

Photographie, Mai 1894. ACM - - . a m  
, -7 . , h - . - 2 s a r . ,  

Nelligan enac au Petit Séminaire de Montréal (appelé aussi "Collège de ~o6&>aIn) en septembre 1893. 
Sur ta photographie on le voit à l8extr?me droite. 

Document scolaire, Archives Safnt-Slrlpice b ~ontséat, Cahiers d'examens au Petit Séminaire de 1 
Montréal, ex trait du cahier 1892-1895. ' 

En septembre 1893, Nelligan entre au Petit Séminaire de s ont réal. Il se trouve en kI6ments latins qu'il 
reprend en septembre 1894. Le document date du 20 septembre 1894. 

24 
~ U ~ G E  SANTE-MARE 

Dtapr&s de vvieiilts photographies a o u v k  dans la Collection E.-2. Massicotte. Reproduction par 
Arrnour *Landry. PW 

l$ Wège %me-hWie: nie sur h ~wr 

l 
Neiiigan a étudlh au Collkge pendant deux ans. 11 I'a quitte en janvier 1897 pour se consacrer 
entièrement à la p6ésie. 

1 I 

Photographie Notman, 1896. AUMG 

Vue de Montréal, de la rue Railway Power House Chimney. 







Childhcod: between Montreal and Cacouna 

15 
MANSiON HOUSE IN CACOUVA 

Old postcard printed by S. Belle of Fraserville, Quebec. PW 

A very popular tourist lodge at the end of the 19th and at the beginning of the 20th centuries. 
According to some residents of Cacouna, the Neiiigan family stayed there at least several summers. We 
also know that when writing to the Monck illustr6 in M a y  1897, Nelligan gave his summer address as 
'Feekaboo Villa." According to Luc Laçourciere, this might be the name of the place where NeIlien 
spent his surnrner holidays. However, atqternpts to locate it have been unsuccessful, w) , 

16 
PITERIOR OF ST. GEORGE'S CHURCH IN CACOüNA 

Postcard, irom a photograph by S. Belle, 1906. PP 
C I 

Nelligan visitcd thiç church during the m m e r  holidays and refers to it in his sonnët ~octwne,'.aéa~afe-d 
to Denys Lanctbt: .. 7 

I t  is the silent hour, solemn and still, 
The Angelus has sounded mr prayer to Cod; 
The heart of the b1lever rests in perfect peaee, 
Submerged in the faint perfumes of the Holy Place. 

17 
PET17 S é ~ w ~ l R e  DE MONTRÉAL: ghtrtKooke Street entramce 

Photograph. ACM 

Nelligan began attendlng the Petit Séminaire de Montréal - also known as the Collège de Montréal -in 
September 1893. He rernained thwe untii 1895. 





Childhood: between Montreal and Cacoun~ 

1s 
COLLÈGE DE MONTREAL: view of the fqiremwt 

Photograph of a postcard taken by Marinier. ACM 

The postcard shows the forecwrt of the Collège de  Mon rréal in 1894, the year Neiligan entered the f irst 
year of the classical cwrsc of studies. 

19 
CQLLÈGE DE M O N T R ~ L  TOIYARD ïHE EhiD OF THE l9TH CWTURY 

Photograph of a postcard. ACM 

View of the Collège de Montréal, Sherbrooke Street side; 

20 
CCKLÈGE DE M O N T R ~ L :  entrane hall 

Photograph of a postcard taken by ~ e n é  Marinier [P.S.S.), ACM, phatograph section. 

Postcard, 
P- 

The college chape1 at the end of the 19th ccntury. 





26 
"C'ÉTAIT L'AUTOMNE... ET LES FELRLLES TQWAIENT TOUJOURSn 

- 

In Collège Sainte-Marie, sowenir m u e l .  published by the Jewit Fathers, [~ontreal], Imprimerie 
du Messager, 191 6-1923, v. 1, 1921 issue, p. 494-495. 

A class assignment by Nefligan, datcd March 8, 1896. This is his earliest work, written at the age of 
f ifteen for his materna1 uncle, Théophile Hudon (S.J.). The t ex t  reveals clear romantic tendencies and 
was inspired by Millevoye and Lamartine. 

Verses in Nelligan's handwrltina from his hospital notebook ( I ) ,  p. 98-101. PW 

Beginning of the  poem La chute des fsuitles by Charles-Hubert Milltvaye (1782-1 8 16). Nelligan greeitly 
admired this Frenctr p e t  and knew two of his elegies by heart: La chute des feuilles and Le pohe 
mourant. He wrote the former in one of his hospital notebooks and signed it jrErniie Voiture." The f irst 
two stanzas are r ep rduced  heré. 

The first of Ndligan's p a m s  publiskd under t h e  pseudanym Émile Kovar. The text of the poem is 
1 

shown dong wi'th the cover page of the periodlcai. in composing R G w  )untasque, Nelligan was strongly 
influenced by Verlaine's Nuit du Wotpurgls ciassique. 

S T a L  DAY, CACOUNA 

Phetograph by Marmen, 1966. PW 
1 

Cacouna in M y ,  with Gros Cacauna in the background. Nelligan often drew inspiration from the I 

country landscape. His poem Preaque Berger ends with the iollowing Ilnes: 



A la recherche de la poésie 

a) Un devoir & Nciiigap I 
Dans C d l e  e Sainte-Marie, souvenir annuel, publié par les Pères de la Compagnie de Jésus, 
[Montréalf Imprimerie du Messager, 191 6-1 923, v. 1, numéro de l'année 1921, p. 090-195. 

Un devoir de classe de Neiligan, en date du 8 mars 1896. Le plus ancien des textes du poète, cornpod à 
l'âge de quinze ans, ce devoir, écrit p u r  son oncle maternel, Théophile Hudon, S.)., laisse transparaftre 
une nene tendance romantique: l'inçplration vient de Millevoye et de Lamartine. 

bl La çhuxe cies lwiltes 
Autographe. Dms Nelligan, Carnet d'hôpital (11, p. 98-101. PW 

&but du &me f f f  chute des feuilles de Charles-Hubert MiUcvoye (1782-1816). Nelligan aimait 
beaucoup ce poète français dont il cannalssait par coeur deux élégies: La chute des feuilles et Le 
rnwrmt. II a transcrit Lcr c h t e  des fsuiiies dans son Carnet dth&pital (0, p. 98-101, et l'a signée 
Voiture''. On en reproduit ici les deux premières strophes. 

27 
RÉvE FMASQUE 

Dans Le Samedi, 13 juin 1896, p. 3. 

Le prernlèr M m e  de Neliigan publié sous le pseudonyme dfemile Kovar. Le texte du d m e  est 
accompa@ de la page de titre du journal, En composant son Rdve fantasque, Nelligan fut fortement 
influence par la Nuit du Walpurgta classique de Verlaine. 

211 
CALME P U T  A CACOLWA 

Photographie Mwmen, 1966. PW 

Cacouna en juillet. A I'arriore-plan: Gros Cacauna. La paysage ehamfitre a wuvont inspire Neiligan. 
Son p&me nlesque Berger se termine ainsi1 



... a memory s t i r s  
in me ... thers ,  when a child, the days 
Pasçed by so, far  irom pathways, pure and enrapturcd: 

l 

l 

SIX PQEMS BY THE YOUNG NEZLKAN 

Published in Le Samedi between July I I  and August 29, 1896. 

Aftcr RQve !antasque, Nelligan wrote fivc other poems at Cacwna, tuil of summer perceptions: SIlvio 
Corelil pleure, Nuft &te, Chanson de itouvribre, Coeurs blessds, MQIodie de Rubinstein. The line "Pow 
le Samedi" indicates that al1 these poems were to be entered in a literary contest organized by Le 
Samedi. 

DENYS LANCT&T 
Photograph given to Paul Wyczynskl by Lucien Lemfeux. PW 

A friend of Neiiiganls, Denys Lwict8t studied et the Collège de Montreal and was a novice with the 
Redemptorist Fathers cd Saint-Trond (Belgium) and Beauplateau. He la ter  studied law and died at a 
very young age In 1903. In 1896, LanctBt spent hls holidays at Cacouna with Nelligan, who dedicated 
two of his earliest poerns - La Chanson de L J m f ~  and Nocturne - to him. 

HOLiûAY LANDSCAPE 

IUustra tion in Le &medi, v. 8, no. 8, July 1 1, 1896, cover page. 

This picture shows the beauty of the countryside around Cacouna, where Nelligan spent his summer 
holidays in 1896 with his mother, his sisters Eva and Gertrude, and his faithful friend Denys Lanctdt. In 
his poem Nult d'dté, Nelligan reflects orr: 

The great majcsty of Night which stirs 
In t h e  languid skies a faraway murmuring, 
Lasting until the humid break of day. 



A la recherche de la e s i e  

... Un souvenir vibre 
En moi... là bas, au temps de l'enfance, ma vie 
Coulait ainsi, loin des sentiers, blanche et ravie! 

Publiés dans Irs Samedi, entre le 1 1  juillet: et le 29 aoQt 1896. 

Après R4ve fantasque, Nelligan composa à Cracouna cinq autres pdmes im Mgnés d'atmosphère d'été: 
Sllvf0 Corelli pleure, Nuit dfdtd, Chmon de llatvrl&e, Coeurs bless f s, Mdlodfe de Rubinstein. 
L'étiquette "Pour ht Samediv veut dire que tous ces p&mes furent destinés à un concours littéraire 
~rganir6 par Le Samedi. 

Photographie offerte par Lucien Lemieux à Paul Wyczynski. PW 

Ami de Neiiigan, élhvc du Co&e de Montréal, novice chez les Pères R&dcmptoristes de Saint-Trond 
(Belgique) et de 5eauplateau, Denys Lanctgt étudie par la suite le droit et meurt très jeune, en 1963. 
En 1896, i l  passe ses vacances à Cacouna m compagnie de Nelligan. Celui-ci lui dédie deux de ses 
premiers poèmes: La C m  de lfouvrf&s et Nootunie. 

Illustration dans Le &medi. V. Sl no 8, 11 juillet 1896, page de titre. 

L'image peut siassocier à la beaut6 du paysage de Cacouna où NelIigan passe les vacances d'été en 1896, 
en compagnie de sa mère, de s e s  soeurs, Eva et Gertrude, t e  de son fidèle ami Denys tancdt. Dans son 
poème, Nuit dldtéL I t  +te contemple 

La Grande majesté de la Nuit qul mwrnwe 
Dans les cieux alanguis ur~ ramage lointain, 
Prolongé jusqu8& l'aube humide du Matin. 



a) Béatrice H u h  

Photograph. MG 

The poetls first cousin, Béatrice k d o n  - n;,:'; Mrs. CanapbcU - aften spent her free time et the 
Nellfgan's home. 

b) "Béatrice" 
" 

Poem in Le Samedi, v.8, nol.iA, SCotepker 19.. ky.6. 5 - 6 
. 1. . 

A sonnet by Nciiigan, inspired 6y'fjis c 0 1 s i n ' ~ ~ a t r ' i ~ ~  '.'> ;Ji%. 

33 
CALVARY - C&E-DES-NEIGES CEMETERY 

Photograph by Mr. Dennison of Montreal, 1896, printed in Le Samedi, v. 8, no. 24, kovernber 14, 
1896, p. 7. 

Nelligan likcd to meditate on the drama ai the Redemption. According to Louvigny de Montigny, Re 
faithfully attendeci the Stations of the Cross devotions at Cdte-des-Neiges Cemctery. Echots of this 
ritual are found in several of his poems: 

Expiring on the dreadful tree of Golgotha 
With what regret, O Christ, was your sou1 filled? 

And 1 stayed scahg, sad, contemplative, . .  . -  
And heard in me convulsive hammers drib, - 
Home t h t  black nails of private Calvaries.+ 





a) Mrs. David Nelligan, the Poet's Mo* 

Two photographs in Notre Temps, v. 8, no. 7, December 6, 1952, p. 4. 

'Ris newspaper printed two  photographs af Nelligan's mother from the Nelligivr-Corbeil Collection. The 
publication of the critical edition of ~oésles complètes by Nelligan, prepared by Luc Lacourcière, was 
also mentioned. 

b) "Devant deux portraits de ma &elm 

Poem by Nelligan, first published In Les Soiries cBi Chiteau de Ramezay (19001, p. 316, and later 
in Dantin's edition (19041, p. 15. 

A well-known work full of lyrical expression often rcprinted in anthologies and periodicals. 

In the fwtground, NeIligants sisters: on the left, Gertrude-Freda ( 1883-1 925), married Octobér 25, 
1904, to Émile Corbeil, and on the right, €va (1881-1954). Ekhind them, béatrice Hudon, rhe poet's first 
cousin, to whom he dedicated his poem Bhtrlce In 1896. 

36 
"SOiRS MOROSESn BY CATlltLE MENDES 
a) Catulle Mendès (1841-1909) 

Unsigned and undatcd engraving. BN Estampes 

b) "Soirs rnomws" 

Title page of the collection of works by Catulle Mendés, 2nd edition, Paris, 





CI 'Z'Absente" and "Vieux Pwio" 

A poem by Catulle Mendhs and one by Nelligan. 

Nelligan read Soirs moroses in the spring of 1897. He was particulatly irnpfesed by the sonnet 
L'Absente and used its second stanza as an epigraph for his sonnet Vieux Piano, published in Le Monde 
il1ust.d on May 29, 1897. The influence of L'Absente is noticeable in another of Nelligan's poems, 
Ruines. 

37 
JOSEFH MELANÇON 

Photogreph by J.-A. Dumas, kindly given ta Paul Wyczynski by Mrs. Bernard Mciançon. PW 

in 1895, a fellow szudent at Collège Sainte-Marie, Joseph Melançon, becams a close friend of Nelligan, 
who waç two years younger. Meian~on was also a poet and later bccame a pricst. 

M i s s  Barry (1863-]?IO), who used the pscudonym Françolse, was a close friend of k s ,  David NelliganL, 
A columnist at La Pasle, she "sister-friend" and 
dedicated four poems to her, inc . , - , , .- , 

Poem in La Patrie, 21st year, no. 178, Septamber 23, 1899, p. 6. 

Sonnet dedicated to Miss Robertine Barry (pseudonym Françoise), a columnist at La Parrie and the 
"ci~:$r-friend" of Nelligan. 
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w 
HOUSES UVED lN BY THE NELUGAN FAMaY 

a) House at 1 1 2 Lavai Avenue 

Photograph by Armour Landry, 1966. PW 

b) Horrre at 260 Laval Avenue 

Photograph by Armour Landry, 1966. PW 

CI Cornmernorative Piaque 
Photograph by Armour Landry, 1966. PW 

After llvlng for scvcral years on Lagauchetière Street and on Bleury Street, the NcUigan farnily moved 
in 1887 to 112 Laval Avenue (today No. 3686), and moved again in 1892 to 260 Laval Avenue (today No. 
3958). At  the beginnlng of the twentieth century, Nelligari's parents lived at $86 St. ûenis Street. In 
1966, the "Amis d'Émile Nelliganv' placed cornmemorarfve plaques on the houses in wNch the poet had 
lived. Nelligan spent his entirc adolesm-ice in the area near Carré St. Louis, which cm be seen in the 
painting by Jean-Paul temleux. ISee no. 99.) 

Photographs by Armour Landry. PW 

a) Noee Darne Chur&: Place @Armes Street 

cl BBdZ of tht Chudl 

NeUigan liked the atmospherc in churches and chapels where, according to his Cricnds, he sometimes 
spent hours on end inhaling "the stillness of the silencen and "the faint perfumes of the Holy 
Place" (Nocturne). 



A la recherche de  la poésie 

4Q 
LES DEMEURES DE LA FAMELE NELLKAEI 
a) Demeure & &@an au 112, avenue Laval 

Photographie Armour Landry, 1966. PW 

bl L)emeure de NeUgan au 260, avenue Laval 
Photographie Armour Landry, 1966. PW 

c) Plaque oornmémorarim 

Photographie Armow Landry, 1966. PW I 
Après avoir habité plusieurs années rues Lagauchetière et Bleury, la famille Nelligan s'installe, en 1887, 
au 112, avenue Laval (aujourdhui numéro $4861, et déménage, en 1892, au 260 de la m&me avenue 
(aujourd'hui numéro 3958). Au début du XX siècle, les parents da Nelligan habitenr au 586, rue Saint- 
Denis. En 1966, les "Amis démi l e  NeMgan" apposent des plaques comrn6moratives aux maisons où 
habita le poète. Toute l'adolescence de Nelligan s'est pasçee dans la proximid du Carré Saint-Louis 

1 
- 

comme l e  fait voir le 1 i s w e u x .  (voir no 9 9) 
1 

L'ÉGLISE NOTRE-DAME DE MO&AL 

Photographies Armour Landry, PW 

al L'église Notre-ûame nit dc la Piace ü'xirics 

b) VoQte & l'église 

cl vue arrière de Ileglise 

Neiiigan aimait l'ambiance des églises e t  des chapelles. Il y restai t  parfois pendant des heures, selon les 
témoignages de ses amis, pour y respirer le "calme du silence" et "les parfums languissanff du Saint- 
Lieu" (Nocturne). 
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I 42 
SAINT CECLlA -- V. VU- - 

Stained glas5 window in Notre Dame Chwch in Montreal, executed by La Maison Maurnéjean of . 
Paris. Photograph by Armous Landry. 

For Nelligan, Saint Cecilia embodied al1 the attributes of the perfect wornan. Nelllgan descrihd and 
referred to Rer in his pûetry ,  calling her "the beautiful Saint in highest heaven." In his poem Amour 
Immaculé he wrote: 

- 
r A Saint with blue eyes and star-hahd brow.* 

Ci  I 

I 
43 
"L'ULTIMO ANGEL0 DEL CORREGCICF 

Poem in La Patrie, Octaber 22, 1898, p. 11. 
1. 1 

This poém of ltalian inspirath is dedicated to Mrs. W. Hately, a friend of the poet's mother and of the 
Montreal sculptor Casimir0 Mariottl. 

I 

44 
I "LE VOYAGEUR" 

Poem in Le Monde illustré, Qctober 2, 1897, p. 358. 

A unique poem dedicated by Ntlligan to his fathw, David. It was written at the beginning of 1897 and 
read to the Ecole littéraire de Montréal an February 10, 1897, whcn Ntlliean became a member of this 





In Search of Poetry 

45 
THE YOUNG MRS. DAVID NELLIGAN 

Photograph. NC 

~arie-Émilie Amanda Hudon, who became Mrs. David Nelligan on June 15, 1875, was born on May 4, 
1856, the daughter of Magloire Hudon, Esquire, lawyer and later Mayor of Rimouski, and hilie 
Morissette. She was baptizod on May 5 in the Church of Saint-Louis in Kamwraska. Nelligan adored 

46 
"=LE A iES YEUX DE MA VAGUE CHIMERE" 

a) NeMigan's Motlm 

Photograph. NC 

b) "Ma Mèren 
Poem in the Dantin edition, 1904, p. 14. 

Composeû of four distichs, this poem is constdered t o  be one of Neiiigan's best lyricai pieces. 

47 
"RYTHMES DU SOIRn 

This is ont of Nciiigan's earliest signed poerns, the initial version of the woik which would latcr bt' 
entitltd Sotrsd'riutomne. The text b stroqly inlluenced by 'the style of Verlaine. 
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31 
THE W U E N C E  OF VERLAINE 

Drawlng by F.-A. Cazals. BN Estamps. In F.-A. Cazals, Paul Vertalne. Ses Portraits, Paris, 
Bibliothkque de l'Association, April 1896, p 4 . [ *  1 

Drawing by F.-A. Cazals, January 9, 1896. BN Estamps In F.-A. Cazals, Paul Verlaine. Ses 
PaUaiW, Paris, Bibliothèque de l'Association, 1896, [p. 275. 

c )  Wigan's Pœtr y Notes 

Extracts from Nelligan's hospital notebook (II), 1930. PW. P O Q S ~  (p. 6 )  Chansind'wtornn.e 
(p. 53-54), %r le tombeau de Paui (p.63). 

The pottry of Verlaine was first noticed in Montreal by Edouard-Zotique Masicotte In 1890, through a 
srnail book entitled Paul Verlaine, writt tn  by Charles Moricc and published by the Léon Vanier Press in 
Paris in 1888. During the n t x t  six years, Verlaine's poefry became known arnong young Montreal p e t s .  
Nelligan's first poem, Rdvs f a n t q u s  (June 13, 18961, i s  an imitation of Nuit ch Walprgfs classique. 
Nelligan was fascinated by the poetry of the  "pauvre Lelian." Even a t  the  hospital, half-lucici, he 
transcribed the poems of Verlaine by heart and wrote notes describing the feelings tha t  Poemss 
saturriIen8 and Jadis et nagukre had arousd in him. 

52 
NEiLlGAN AND BAUDELAiRE 

a) Charles Baudelaire 

Lithograph by C[mild ~ [ a r o y ] ,  1844. BN 

The lithograph is of the portrait  painted by Émile Roy (1820-1846) in four sessions in 1843 (or 1844) at 
the Pimodau Hotel in Paris. Gautier, Banville and Asselineau praised this work for its charm. In the 
let ter  contalning his wlll, dated Jwe 30, 1845, the author of Fleurs du Mal lef t this portrait of Jeanne 
Duval; later he give i t  to Asselineau as a gift. I? was acquired by the  Musée d e  Versailks in 1910. 
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$5 
DANTE 

Portrait printed by Ad Marné et Cie in Tours 

Nelligan often conternplated this portrait. On May 21, 1898, he publishcd a sonnet entitled &r Lat 
p m a i t  de Dante, in Le Monde illustrd. which was signed with an affected IbtaJian signature - "Émile 
Nellighan." The text, which shows t he  influence of Auguste Barbier, begins as follows: 

1 know i t  well - this face with the srrange smile, 
This brow darkened by the infernal blasts of the  abyss, 
This eye in which stili retlects the sublime vision: , , ,The peerless Dante and misonderstood Man, 

l 

56 
IGNACE-JEAN PADEREWSKI 
a) Paderewski at Age Twenty 

Lithograph €rom a photograph by A. Schnell, Lausanne. 

b) Paderewski in Hia ~aturi- 
Sepia drawing by Zygmunt Nowak, 1967. 

Nelligan admired Paderewski (1840-19411, especially hls interpretation of the works of Chopin. Several 
of his poerns testif y t o  the  high regard he had for the  pianist. 

c) "Pour Ignace Paderewskiff 
Sonnet by Nelligan, in the first edition of his poetry, 1904, p. 48. 

Oa April 6, 1896, Paderewski p l a y 4  in Montreal at the Windsor Hotel. Nelligan attended the concert 
and was greatly lmpressed by the Polish pianist. The Montreal Gazette of April 8, 1896, summed up 
the event in the following words: IfPaderewski is not only a grea t  artist, he is phenomcnal; he is unique 
in his gift, he is a gen lu~ .~ '  



F 

+ers ftabhe du rêve 

55 
DANTE 

Portrait publié par Ad Mame et Cie, à Tours. 

Ntlligan a souvent cuntempl6 ce portrait. Le 21 mai 1898, il publie dans Le Monde f l l u ~ t r 4  un sonner, 
&r un portrait de Dante, auquel il appose sa signature faussement italianisée: "fimile NciiighanN. Le 
texte - influencé par Auguste Barbier - commence ainsii 

C'est bien lui, ce visage au sourire inconnu, 
Ce front noirci du hale infernal de IfabIrne, 
Cet oeil où nage encor la vislm sublime: 
Le Dante incomparable et l'Homme rnkcoonli. 

56 
IGNACE-JEAN PADEREWSKl 

Lithographie d'après la photographie A. Schnell, Lausanne. 

b) Paderewski à l'âge mûr 
Sépia par Zygmwt Nowak, 1967. W 

Nelligan admirait Paderewski (1860-1941), surtout pour son interpre'tation des oeuvres de ehoptn. 
Plusieurs poèmes de  l'artiste montréalais tkmoignent de ce sentiment. 

c) Pour IgMa Paderewski 

Sonnet de Nelligan, dans la première édition de ses poésies, 1904, p. 48. 

Paderewski donna à Montréal, I'hBtel Windsor, le 6 avril 1896, un grand concert auquel assista 
Nelligan. Le jeune poète fut fortement impressionné par le jeu du pianiste polonais. La Montreal 
Gazette du 8 avril 1896 soullgnait ainsi I%vénemanti "Paderewski lb not only a great artlst, he is 
phenomenal; Re iç unique in his gift, he is a genius". 



57 
NELLIGAN AND CHOPIN 

a) Frédéric Chpin 

Sepia drawing by Delacroix. BN Esram'pes 

b) Chopin's Tomb, Père LachaIse Cemetery 
Photagraph by Rodrigue Millette, Paris. PW 

Poem by Nelllgan, Poésies compi8tes. 1952, p. 'Y 
4 % ~ o m b c s ~  chopin- - 

P a m  by Nelligan, Poésies complètes. 1952, p. 236b. 

Music is a frequent and significant themc in Nelliganrs work. Of ail the musicians ta whom he refcrrtd, 
he was without doubt particularly fond of Chopin. Nelligan was familiar with Chopin's music and knew 
how to translate it into verse. The poems Chopin, Mazurka, Le Tombeau de Chopin, Musiques funèbres 
and many others bear witness to the attachrnent that Nelligan felt for the musical world of Chopin. 

58 
NlCOLO PACAMNI 

Lith~graph by Mantoux, 1831. BN Estampes 

Among NeLligan's favourite musicians was the famous Italian violinist Nicolo Paganini, whose riitrne is 
echaed in the refrain of the poem Le violon brlsd. 



Photographie Rdrigue Millette, Paris. PW 

cl Mazurka 

P&me de Nelligan, Po6siss compl8tes. 1 952, p. 95. I 

Le thème de la musique dans l'oeuvre de NeIligan est fréquent et significatif. Parmi les musiciens qu'il 
nomme ou evque, celui qui lui est  particulièrement cher est sans aucun doute Chopin. ii comalt sa 
musique et il sait la traduire dans ses rythmes. Les pobmes Chopki, Mazurka, Le Tombaau de Chopin, 
Musiques f d b r e s  et bien d'autres témoignent de l'attrait que représente pour Nelligan le monde 
musical de Chopin. 

Lithographie cle Mantoux, 1831. BN Gtampes 

Parmi les musiciens préférés de Nelligan figure le cilbbre violoniste Italien, Nitolu Paganini dont le 
nom résonne dans le reftain du poème Le vfolon bris& 



Photography by R. DInent, arowd 1890 (from a photograph In the Georges Sirot Coilection). BN 
Estampes 1 

Maurice Rollinat (1846-19031, a French poet, was another of Nelllgan's favuurite writers. His collection 
of poetry, Les Névroses (18831, written in a grim "end of the ccntury'' style, was one of the  young poet's 
well-thumbed books. 

Original photograph, 24cm x 20crn, anothcr print of the picture takcn by Laprés and Lavergne, 
retoucheci by Charles GiiJ and given to Albert Lozeau in 1899. P W  

In the upper right corner of the photograph, Cil1 wrote this dedication: "To my friend Albert Lozeau, 
this portrait of the  nreat Nelli~an. AU th rce  of os adored Poetrv; we  adored it because i t  is divine. 1s 

fhree n a m 6  meet  there, or is i t  because misfortunt has ovtrtaken al1 three of us?" 

- XII rn u 

61 
iNTERIOR OF THE CHAPU OF THE FATHERS OF THE BLESSED SACRAMENT 

Photograph by Laprés and Lavergne, printed in Le Samedl, June 25, 1898, p. 6. 

Nelligan liked the atmosphere of ctiurches and chapels. Oftcn he went to the chape1 of the Blessed 
Sacrament, where Louis Dantin playcd the  organ. He wrote in his poem Chapelle d m  les bois: "There 
we were two wan children/Before the high f rhged altars..." 



Photagraphie par R. Dinant, vers 1890 (d'après une photographie de la Collection Georges Sirot). 
BN msmpes 

Maurice Rollinat (1846-19031, poète français, figure parmi les écrivains préfirés de Nelligan. Son 
recueil de poésiesl k s  ~ h s s s  (18831, écrit dans un style macabre "fin de sièclew, fut  l e  livre d e  
chevet du jwne  poete montrialais. 

Photographie originale, format 24cm x 20cm, retouchée par Charles GiU et offerte i Albert 
Lozeau en 1899. 11 s'agit d'une variante de la photographie Laprés et tavergne. PW 

Sur la photographiei en haut, coin droit, CiU écrit  cette dédicacer "A mon ami Albert Lozeau, ce 
portrait du grmd NeUigan. TOM trois, nous avons adoré la Padsiei nous Ilavons adorée, puisquleUs est 
divine, Es-cd pour cela que nos trois noms se rencontrent B, ou bien est-ce parce que le malheur nous 
a frappés tous - 
6 1 
L'INTÉRIEuR DE LA CHAPELLE DES P&RES DU TRkS SmT-SACREMENT 

Photographie Laprés et Lavergne, reproduite dans Le Samedl, 25 juin 1898, p. 6. 

Nalligan aime lhmbiance des églises et des chapelles. Souvent il se rend à la dapelle du Très Saint- 
Sacrement ou Louis Dantin touche l'orgue. II peut écti,re dam son poème Chupelle &DU Iea bols: "Nous 
étions d doux enfants bl&rnçs/Devant les grands autels a franges ..." 



ûescending Drearn's 'Abyss 

62 
ALlAR iN THE CARDENS OF THE FATHERS OF Ti-E BLESSED SACRAMENT 

Photograph by Laprés and Lavergne of Montreal, printed in Le Samedf, v. 10, no. 4, lune 25, 1898, 
p. 7. 

Toward the end of the  nineteenth century, the cult of the Blessed Sacrament was very popular in 
Montreal. Nelligan was fond of t h e  Corpus Christi processions. In June 1898, he  went on several 
occasions to kneel before the magnif icent a l ta r  that the Fathers of the Blessed Sacrament had built in 
t heu  garden on St. Hubert Street. 

Composite plcture of the metnbers on the cover of Le Monde tllustrd, Aprll 21, 1900. 

The men in the picnire, in numerical order, are: 1 - Louis Fréchette, Honorary Resldent; 2 - Wilfrid 
Larose, Fresident; 3 - Edouard-Zotlqut Massicotte, Vice-prtsident; 4 - Germain Ekauliw, Treasurer; 5 - 
G.-A. Dumont, Secretaryg 6 - Charles GZ11; 7 - Jean Charbonneau; 8-Êmilc Nelligan; 9 - Hector Demers; 
10 - Henry Desjardins; 11 - Conzalve Desaulniers; 12 - Pierre Bédard; 13 - Arthur de Bussières; 14 - 
Albert Pelletier; 15 - Albert Perland; 16 - A.-H. de Trémaudan. 

64 
THE NATIONAL MOMJMENT IN 1899 

From an illustration in the E.-2. Massicotte Collection, reproduced by Armour Landry, PW 

The National Monument was the location of t h e  second soirée of the IÉcole l i t téraire  de  ontr réal held 
on February 24, 1899. Nelligan recited three poems: Notre-Dams-des-Neiges, La Négresse anci Le 
Pmoque t . 



Vers I'abli-ne dh e v e  

62 
REPOSOIR DANS LES JARDINS DE5 P&s BU TRkS SAINT-SACREMENT 

Photographie Laprés et lavergne de Montréal, reproduite dans Le Sarmsdi, v. 10, no 4, 25 juln 
1898, p. 7. 

Vers ta fin du X I X ~  siècle, le culte du Très Saint-Sacrement est très répandu à Montréal. Nelligan aime 
les processions de la FateDieu. En juin 1898, il vient s'agenouiller plusieurs fois devant le magnifique 
reposoir que les Pères du Très Saint-Sacrement ont élevé dans leur jardin, rue Saint-Hubert. 

Photographie collective, repribdliitt dans Le Mande 1Uustre'du 21 avril 1900, page de titre. 

Figurent sur la photographie dans l'ordre numirlque: 1- Louis Fréchette, président d'honneur; 2- Wilfrid 
Larose, président; 3- Edouard-Zotlque Massicotte, vice-président; 4- Germain Beaulieu, trésorier; 5- G.- 
A. Dumont, secrétaire; 6- Charles G1115 7- Jean Charbonneauj 8- h i l e  Nelligan; 9- Hector Demers; 10- 
Henry Desjardins; 11- Conzalve Desaulniers~ 12- Pierre Bedard; 13- Arthur de Bussières; 14- Albert 
Pelletier; 15- Albert Perland; 16- A.-H. de Trémaudan. 

F 

64 i 
MONUMltMT NATIONAL EN 1894 

D'après une illustration faisant partie de la oollection E.-Z, Massicotte. Reproduction par Armour 
mdry. PW 

C'est au monument national que ~'Ecùle I l t t é ra ie  dt Montréal tint sa deuxième &mce publique, le 24 
février 1899. Nellrgan r&ita trois p i k s :  Notre-Darne-des-Nelgm, La Ndgresse et Le Perroquet. '1 d-' 



65 
CUTEAU DE RAMEZAY - YlPJSfERDAY AND TODAY 

a) CMteau de Ramezay A r w d  1890 

Photograph by Notman, taken around 1890. AMCU 

b) Cbflteau do Ramezay Today 
Photograph by Armour Landry, 1966. PW 

Built by Claude de Rarnezay (1459-1726) when he was Governor of Montreal 104-1 7241, the Chateau 
w m  fifst a governmental resldence. h the ninateenth century It was set eside as an historlc building 
and used for the purposa of fosterlng Montreai's cultural Itfe, in 1898 and 1899, the hole littéraire 
held a number of soirées Phere, and et the fourth one, on May 25, 1899, Nelligan recited his famous La 
Rommoe du Vin. The name of the Chateau becamc evm more dosèly linktd to llterary activities when 
the young writers published thtir f irst collection of works undei title Soirdes & Chùteau de 

a6 
"LES SOIR&S DU CHATEAU DE -Yw 

Titlc page of the anthology prepared by the École littéraire da Mantrhl, Montreal, Eus&Ml 
Senécal et Cie, 1900, xv, 402 p, 

collection containeci select& poerns by sixteen mernbers of the École littéraire de Montr6al an 
ac& from Vdronica by Fréchette. Seventeen poems by Nelligan wem induded in the collection, on 

which was the weiî-known La Romance àu Vin. 
I 

67 
TRMICES D~AUTEIJC~-  7 5 - l l - 

I I I . l  , m , , ,,m. ,I 
Collect'on poems cornpilcd and publirhed by Louis Dsntln, Monneal, bithout ediror's mime],: 1 1  1 , 
1900, 177 Illustrations. Contains live poerns by Neiilgan. 



65 
CUTEAU DE RAMEWY AUTREFOB ET AUWüRI)WUI 

a) chbau de 1RarrilEzay vers 1890 
Photographie Notman, prise vers 1890. AUMG 

t$ Mteaudehnuz8yderidbjWrS 

Photographia Ar mour Landry, 1966, PW 

Construit par Claude de Ramezay (1659-1724) alors qu'il ét%t fouverneur de Montreal (1708-17241, le 
château servit d'abord de résidcncx aux gouverneurs. Au XIX siecle il devient édlflce historlque voué à 
promouvoir la vie cultunlle de ~antrgal. En 1898 et en 1899, lqécole littéraire de Montréal y tient une 
série de rcunions. Le 25 mai 1899, lors de  la quatrième &ance publique, Nelligan récite, au Chateau de 
Ramezay, sa célèbre Rommce ch Vin. Le nom de ce diateau s'associe encore davantage à la vie 
littéraire lorsque les jeunes écrivains y lancent leur premier milectii sous le titre de SoIrdes c& 
Château de Ramezay (1900). 

66 
LES SOIR-, DU CHATEAU DE RAMEZAY 

Page de titrc du volume collectif préparé par l'École littéraire de Montréal, Montréal, Eusbbe 
Senécal et Cle, 1900, xv, 402 p. 

L e  collectif contient les pdsles choisies de seize membres d e  ltEcole littéraire de hiontréal, ainsi que 
des extraits de Yéronica de Fréchette. On reproduit dix-sept poémes de Nelligan parmi lesquels la 
célèbre Romance du Vin. 

67 
FRANGES I Y A W  

Recueil de d s i e s  compilé et publiC par buis DantinF Mrnt4.l. b.43, 1900, e 7  page$ 
IUustrations. Contient cinq @mes de Nelligon. 
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Descendhg Dresm's Aby sp 

a) ûrigînai Copy. PW 
lllustrated with tmty-eight large compositions and twenty-slx drawings by J.-B, Lagach, thls 
collection contained poetry by Louis Dantin (who ais0 wed the anagram "Serge Us&neol of hls real name% 
Eugène *ers), Lucien Renier, Arthur de Bussieres, Louls Fréchette, Albert Ferland, Amédée G&1inas,i 
J.-B. tagack and Emiie Neiiigan. 

' 
b) Titie Page of the Badc 
The overail form and prescntation of the anthology were deslgnéd by Louis Dantin, NeIliganta friend. 

c) "Petit VitralP 
This short eleven-verse p e m  was included in the colIectlon along with EIleUigan's h$ Communiantes, h 
B4ponse du crucYtx, Cornmunian pornole and Les&&~Jrl&~ ., ,, , , , . . 

P ' 
The first of the weekly instdlrncnts of Louis Dantinis study, publlshed In the Montreal paper Les ' 

D6bato fmrn Auguat 17 to Scptembcr 29, 1902. hW, - n  - 
I I A schohrly study of rare quaiity, this w a y  painted out the human and artistic value of NeUiganfq III - poetry to Montreai readero. I I 

Louis Dantin wrote this article on Nelliganls work to support a subscription campaign to raise funds forl 
the first book of his poetry. in this article the entire text of Le V a f ~ e a u  $Or appeared for the first . . 
time, along with six other kems by Nelligan. 

I I l .  
I I r '  
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k&&ding Dreamfs Abyss 

70 
W ' f l F S  DU W T A L  DES ANGESw 

This wtline, probably drawn up by Nelligan at the beginning of 1899, shows how the poet intended to 
arrange the works in his future collection. The outllne, however, is incornpkte and the Dantiil editlon 
only partly foilows this plan. The handwritten text is fmm the Nelllgan-Corbeil Collection, folio 55-56, 
and was reproduced in Podsles compibtes, Lacwrciére edition, 1992, between pages 280 and 281 of the 
text. 

71 
"I%]CLE NELUCAN ET SON OEUVRE* 

Firat editirn of Nelliganfr poetry, including 107 poerns, Monneal, Beauchemin, 1903 [I904], [ x ] ,  
xxxiv, 164 p. With a preface by Dantin and two photograpb of the pOeT. 

a) Or- -Y- PW 
A very rare copy of the first edition of NeUigan's poetry wirh the original cover, The poet signed the 
volume and kept it for sorne time at the La Retraite Saint-Benott. 

b) Pbmgraph OF Nelligiin 
Taken by Laprés and Lavergne, this picture is on the cover of the collection and on page six. 

cl Tl* F'agc 

d) Wair de Iurœ inttîiectuein 

n 
MELLIGWS VERS - n 
The composition of Nelllgan's sonnet and ronde1 analyzed by Paui,Wyczynski 



m- ari 
Vers ltablhie du rêve 

Plan autographe, ( 1899) (?). NC 

Elabord probablement par Nelligan au début de 1899, avec l'id& de servir à la composition du recueil en 
chantier, ce p h  n'est cependant pas complet et 1'6dition de Dmtin n'en tient compte que partiel- 
lement. L'autographe fait partie & La Çollwtlon NelQan-Corbeil, folios 55-56. 11 est reproduit; dans 
Paedes conÿplatea de NelIigigan, édition Lacourcière, 1952, h m  texte entre les pages 280 et 28 1. 

71 . 
WE NELLIGAN ET SON OEUVRE 

Prerniàte édition der poésies de Neiligan, 107 poèmes, Montréal, Beauchemin, 1903 [1904], [x), 
xxxiv, 164 p. Av= une préface de Dan tin et deux photographks du pogte. 

Trés rare exemplaire de La première édition des poésies de Nelligan avec la couverture originale. Le 
poète l e  signa e t  le garda pendant un certain temps à la Retraite Saint-Ben&. 

hl Photographie & Miigm 

Faite par Lapïés et Lavergne, elle orne la couverture du recueil et est reproduite à la page six. 

C )  Page de titre 
On remarque que la page de titre du recueil porte la date de 1903, contrairement à "1904" comme on le 
voit sur la couverture. 

d) Clair de lune intekcftrel 

Rondel-ouverture orné d'une mluminure: avec les poèmes M m  &me et  Le Vaisseau cPOr, il fait partie 
de la section initiale du recueil. 

72 
L'ART DES VERS CHEZ NELLIGAN 

Analyse de la composition du sonnet et du ronde1 de Nelltgan faite par Paul Wyczynski 



NeUigan wrote seventy-slx sonnets, reprexnting twenty-four different groups in terms of prosody and 
arrangement of rhyming words. 

Nelllgan wrott seventeen rondela. Although the ronde! is a poem with a fixed form, Nelligan 
nevertheles succeeded in modiivinn i t s  structuré, rcsulting in seven slighrly diffcrcnt groups of 
versification. 

73 
-LE VAISSEAU B R n  

Manuscript dated March 4, 1912. PW 

Sonnet written from memary at the Retraite Saint-BenoTt and given by the p o e ~  to me of his friends. 
In 1966, this text was in the collection of Dr. Lafleur, who gave St to Paul Wyczynski the followin year- 
ïhe latter included i t  in hia b w k  h f l s  Nelllgmi, published in Montreal by Fides in 1967 (p. 897. The 
manuscript Includes several variants from the verslon that wag.~yblished in Dantin's 1904 edition. 

bl "Le Y- d W  

Manuscript, 1935. FCCRC 

Manuscript sent to Paul Wyczyns4c.i by Mr. Raymond Gautier in 197Q. I t  Is kept at the French Canadian 
Civiiizatlon Research Centre at the University of Ottawa. 

Reproduction in La Patrte, in the September 18, 1937 and Novembet 19, 1941 issues. 

Nelllgan wrote thEs copy of hls Le Vafùseuu d'Or from mernory on Septernber 14, 1937, for the journatist 
Herve de Saint-Georges. The latter published the last tercet of the poem with his article entitled "Pour 
avoir trop de génie, tmife Nelligan vit A jamais dans un r@ve tragique qui ne se terminera qu'avec la 
mort." (&cause of excessive genius, grnile Nelligan Is trapped forever in a tragic drearn whfch wiU end 
only wlth death,) 
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In the Wake of the "Golden 5hlp" 

74 
LE VAESEAU D'ORt drawirg 

ûrawing by Zygmunt Nowak of Oîtawa, 1964. PW 

This illustration Is used in ~odsis  et w b o l e  (1963) by Paul Wyczynski. 

75 
TWO LETIERS FROM MRS. DAVID NELLIGAN 

Manuscript dated May 20 and 3une 1, 1904. PW 

a) ietter Dgad May 20, 1904 

A letter addressed to Colonel J. 1. Hubert Neilson in Ottawa, to whom Mrs. Nelligan modestly 
recommended her son's book. Nelligan's parents were rhen living at 586 5th Denis Street in Montreal. 

A second letter from Mrs. David Nelligan to Colonel Neilson, on the subject of the book rsmlle Nenigan 
et son Oeuwe. 

76 
%A REVüE E U R O P E  ET DES COLONIIES" 

Cover page, v. 13, no. 1, January 1905. 

Nelligan was first introduced to Ewopean ,readers through this magazine when Charles ab der Halden 
published a substantial study entitled Un poete maudit: $mile NeZlfgan (p. 49-62). 

n 
THE GOLDEN inkstand 

Photagraph of a bronze sculpture byAllred laliberté. PW 

The bronze hkstand represents the çiren and the poet lying on the prow of a ship. The original was at 
one t ime In the collection of mementos belonging ro Louvigny de Montigny. 
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78 
A LETTER FROM É ~ E  ~ ~ l r l  

Photograph of a handwritten Ietter, thé kind gift of André iaursnckkth P W  

A letter from Neiiigan dated November 8, 1929, addressed te his "dear friends," Mr.. and Mrs, André 
Laurendeau, sent throvgh Dr. Panet-Raymmd. 

Photograph by F.Q. Lagacé. PW 

Exhausteci and sick, NelIigan entered the Retraite Saint-BenoPr on August 9, 1899. He remained there 
until October 20, 1925, when he was traiwferred to the Saint-Jean-de-Dieu Hospital, where he was 
offlcially registcred as a patient on October 23, 1925. His admittance to the Saint-Jean-de-Meu 
Hospital coincidcd with the death of his sister, Gertrude, who died at the age of forty-two on May 5, 
1925. His father died 3uly 11, 1924, a t  t h  age of seventy-five, and hls mother dicd Deceniber 6, 191 3, 
at the age of fifty-seven. Qnly Eva Nelligan survived the poet; she died in Montreal on January 30, 
1954. 

Smali notebook with 66 pages, 16cm x Ikm, and a cover of black cardbaard. Given by the poet to Dr. 
Fanet-Raymond, an intcrn at Fint-Jtan-de-Dieu in the 1930s. The dùctor gave the notebook to his 
future sister-in-law, Mrs. Andre Laurendtw, who offered it to Paul Wyczynski. The manuscript contains 
pwrns by Nelllgan, and other Quebec and French poets. 

Very smatl notebook, lOcm x Scm, with 39 pages of cream-cüloured paper, covered on both sides with 
wri'ting in pencil. I t  is the type of notebook in which nursing assistants write their instructions. There 
are no p m s  by NeMgan in the book, mly works by thtsc foreign poetsr Thomas Moore, Sully 
Prudhomme, Paul Verlaine, Alfred de Musset, Henry Longfelbw, Georges Rodenbach, F e r w d  Gregh, 
Henri Munger, and Jean Richepin. This notebook was al= given to Paul Wyczynski by André 
taurendeau. 

II 
o i l  
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7% 
UNE LETTRE &MILE NELLIGAN 

Photographie de l'autographe gracieusement offerte par And& Laurendeau. PW 

Lettre de Nelligan du 8 novembre 1929, adressée a ses "chers amis", M. et Mme Andri Laurtndeau, par 
l'intermédiaire du docteur Paner-Raymond. 

Photographie F.-O. Lagaçe. PW 

Surmené et malade, Nelligan entre à la Retraite Saint-Benoît le 9 aoQt 1849. 11 y reste jusqu'au 20 
octobre 1925, dors qu'il est transfiri à I'Hôpital Saint-Jeande-Dieu où il est formellement inscrit 
comme patient le 23 octobre 1925. Son entrée A I'H-lopital Saint-Jean-de-Dieu corncide avec la mort de 
sa soeur, Gertrude, décédec à l%&e de 42 ans, le 4 mai 1925. 50n pere est mort le 11  juillet 1924, i 
l'âge de 75 ans; sa mhre s'était eteinte le 6 dkcernbre 1913, à I%ge de 57 ans. €va Nelligan survivra 
seule au poète et mourra à Montréal, le 30 janvier 1954. 

.O 
CARNETS DZI~PTTAL 

Petit calepin de 66 feuilles, 16em x IOcm, couverture de carton noir. Donné par le poète au docteur 
Panet-Raymond, interne 8 Saint-Jean-de-Dieu dans les annies 1930. Ce dernier l'a remis sa future 
belle-soeur, Mme André Laurendeau qui l'a offert à Paul Wyczynski. Le manuscrit contient des poèmes 
de Neiîigan, de m&me que CF de p & h s  québécois etpirangais. 

1 
F b) Mmuxrit, i93ü4! ;?W 

Tout petit carnet, lOcm x 'km, de 39 feuillets en pai~er crème, couvert des deux c6t6s d'écriture au 
crayon, sorte de calepin dans leque1 une aide-infirmiere alirait notk ses consignes, Aucun &me de 
Ntll~gan n'y figure. Le poète a ici transcrit des textes de e t e s  étrangersi Thomas Moore, Sully 
Prudhomme, Paul Verlaine, Alfred de Musset, Henry Longfellow, Georges Rodenbach, Fernand Gregh] 
Henri Munger, Jean Richepin ... Ce calepin a été également transmis à Paul Wyczynki par Andre 
Laurendeau. 
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81 
PAGES FROM A HOSPITAL NOTEBOOK 

Extracis from Nelliganfs notebook (I), 1 924. 

82 
RUUGH COPY OF A LETEER 

Eight pages from the hospital notebook in which Nelligan wrote frorn memory his own p m s  and works 
by other poets which he at one time had learnd by heart: A une dame cdole (p. 12); Le Vaisseau d'Or 
(p. 18); Ma Mare (p. 22); Olrr Lady of Shows (p. 2315 Lfldote o u ~ r  Cloches (p. 75); Baudelaire (p. 77)1 
Auprha de mol... (p. 87); Gondolar (p. 121). .FI -7  E& !:PF.-& %A n 

Nelliaan wrote a lener on an envelope to André  aur rende au]. The stylc is stacc 
incoherenr. The letrer probably dates 

rn 
b) Pfmtograph of the Teyt .. - - m -  
Reproductiai of  r h  entire te*, which is wrirten on both sides of the envelbpe* 

Medallion by Alonzo Cinq-Mars, 1930, PW 

Almzo Cinq-Mars was a great admirer of Neiligan's. in the opinion of Edowrd Doucet, the hcad of thp., , , 
author of Le Vaisseau #Or is pcrhaps the best executed of the approximately sixty-€ive medallio&;. , + ,  

produced by Alonzo Cinq-Mars. I I 

*French - " r a p i m  



Dans le siilage du "Vaisseau d0r" 

Extraits du carnet d'h8pital de Nelligan (0, 1924. 

Huit pages tirées du carnet d'hôpital dans lequel Nelligan inscrivait de mamoire ses propres &mes et 
ceux des autres poètes qu'il avait appris autrefois par coeur: A une &me crdoie (p. 12); Le Valsseau 
d'Or (p. 18); Ma M h  (p. 22); Ow Lady of W w s  (p. 23); L'ldiote aux Cloches (p. 71); BauGlehlre (p. ??)t 
Awprss de moi ... (p. 87); CoiodW (p. 121). 

Manuscrit. PW 

al Une envcIappe cb Neiiigari 

Neiiigan écrit  une lettre sur une enveloppe à Ghislaine  me André LaUrendeau]. Lc style est rapide et 
incohérent. Le manuscrit date probablement des années 1930. 

b) Phobographle & texte 

Reproduction Intégrale du texte cie Nelligan qui figure au recto et au verso de l'enveloppe. 

Médaillon par Alonzo Cinq-Mars, 1930. PW 

Nelllgan fut Penfant chkri 8Alonzo Cinq-Mars. L'effigie de l'auteur du Valsseau d'Or, remarque 
Edooard Doucet, est peut-être la plus réuoieic des quelque soixante-cinq médaillons qu'a modelhs AIonzo 
Cinq-Mars. 
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# 
NELLICAN AT THE HOME OF GONZALVE DESAULNIERS 

Photograph, 1932. PW 

In the summer of 1932, Nelligan spent a &y at the home of 3udge Gonzalve Dtsaulniers in Ahuntsic. In 
the photograph from 1efr to right, are: Gonzalve Desaulniers, a iriend of Nelliganls and former member 
of the ecole littéraire de Montréal, 3mnette Desauhiers, Nelligan (seated), Madeleine (Mrs. W.A. 
Clcason-Huguenin), a journallst, and CamiIIe Ducharme, an actress, 

S5 
~SMQE NELLJGAN AT AHUNTSIC 

Photograph given to Paul Wyczynski by Albert Laberge. PW 

According to Laberge, this photograph was taken in t h t  garden of Judge Gonzalve Desaulniers's summer 
house at Ahuntsic In the surnmer of 1932. The poet was flfty-two years old. 

86 
ÉMILE NELLJGAN AT SAWT-JEAN-DErDnEU HOôWTAL 

From a photograph taken by Mgr. Albert Tessier. Photographic reproduction by Bernadette 
Cuilmctte. P W  

The poet was photographed by Mgr. A l b m  Tessier of Trois-Rivières durin8 a visit to the Saint-Jean-de- 
Dieu Hospital arourid 1940. The photagraph was printed for the first time by k n l s  Vaugeois in hls 
Histoire âu Canada. 
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# 
NELLIGAN CHEZ GONZALVE DESAüLWZR5 

Photographie, 1932. PW 

A I$& de 1932, NeMgan passe um journée à la maison du juge Gonzalve Desaulniers, à Ahuntsic. Sur la 
photographie de gauche à droite: Gonzalve Desauhiers, ami de Nelligan et: ancien membre de  écule 
littéraire de hbntréal, Jcanncrre Desaulniara, Ntiiigan (assis), Madehine (Mme W. A. Gleamn- 
Huguenin, journailte), Cemilla Ducharmil, comédien, 

Photographie offerte par Albert Laberge à Paul Wyczynski, PW 

*Ion Laberge, cette phato5raphie a prise dans le jar& de fa r&rdena d'été du juge Gonzalve 
Desaulniers, à Ahuntsic, cn ctc dc 1932, Le +te est Bg6 de 52 m. 

86 
m E  NELLTCiAN A L ~ ~ P ~ T A L  SWNT-JEAN-DE-DIEU 

Drap& um photographie prise par Mgr Albert Tessier. Reproduction Bernadette Gullmette. PW 

i e  p&te fut photographié par Mgr Albert Tessier de %ois-~ivikcs, lors d'une visite que celui-ci a 
rendue au poete, a ItHt3pLW Lim-leande-Dieu, wrr 1940. La photographie fut publihe pour la 
premihre fois par Denis Vaugeois, dans son fffstofre du Canada. 

I I 
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88 
"A ÉNLLLL! N e U l W  

Hmciwrittm m e t  by Alfred -Rochers, 1942 [il. PW 

A tribure to Nelligan. Sonnet written by Alfred DtsRochers on November 20, 1941, when he learncd of 
Ntlligan's death. Nclligan died at the Saint-Jtan4e-Dieu Hospital on Novernber 18, 1941. 

'8Colden Ship" 

87 
NULIGAN TQVARD THE END OP M5 LFE 

Photograph from an unknown murce, given to Paul Wyczynski by Dr. Lioncl Lafleur. Signed on 
the back by the p e t .  Reproduced by E~oi  de Grandmont in his article l1Erniie Nelligan: 
merveilleux adolescent," published in Spt  Jours, v. 1, no. I O ,  Novembcr 19, 1966, p. 27. PW 

Photograph taken araund 1940 and later pbliahed In a ncwspaper or magazine which cannot be 
positively identified. It would appear to be the last photograph of NelIigan. 

89 
NELLICAHS TOMB PI C~TEDESNEIGES CEMETERY 

Photograph by Armour Landry, 1967. PW 

Nelligan dicd November 18, 1901, at Sain$-Jeande-Dieu and was buried in CBte-des-Neiges Cemetery 
on November 21. ùn November 18, 1966, a monument was unvsiied at ceremonies marking the twenty- 
f i f th anniversary of Nelligan's death. Inscribed at the bottom of the monument is this famous verse 
from Le Vaisseau d'Or: "Ses mats touchaient l'azur, sut des mers inconnues" (With mure-reaching rnasts, 
on seas unknown). 



I Dans le sillage du "Vaisseau d'Or1' 

a7 
PIELLEAN VER5'LA FW DE SA VIE 

Photographie de provenance Inconnue, offerte par le docteur Lionel Lafleur à Paul Wyczynski. 
Avec une signature du poète au verso. Reproduite par Éloi de Grandmont, dam son article 
"krnile Nelligan: mervtilleux adolescentt4, p u  dans Sspt JWS, v. 1, no 10, 19 novembre, 1966, 
p. 27. PW 

Photographie prise vers 1940 et publiée par la suite dans un journal (ou une revue) difficile à identifier. 
II semble qu'il s'agit de la demlèm photographie de Ndllgan. 

a8 
A ÉMILE NELLIGAN 

Manuscrit. Sonnet d'Alfred DesRochers, 1942 [7] . PW 

Hommage à NeUigan. Sonnet k r i t  par Alfred PesRochers, le 20 novembre 1941, en apprenant la mort 
de Nelligan. Celui-cl est decédé à Saint-Jean-deïîku, lé 18 novembre 1941. 

89 
LA TOMBE DE NWLIGAN AU CIIUETIÈRE DE LA c~TE-DES-NEIGES 

Photographie Armour Landry, 1967. PW 

Nelligan est mort b 18 novembre 1941, à Saint-Jean-de-Dieu. Il  f u t  inhume au cimetikre de la CBte- 
des-Neiges, le 21 novembre. Vingt-cinq ans plus tard, lors des cérémonies commémoratives, le 18 
novembre 1966, on dévoila une sdle au pied de laquelle est gravé cc vers c6lèbre du Vaisseau dûr: "ses 
m a t .  touchaient I'azur, sur des mers inconnuesa 

"ir I L -IF, 
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Montreal-Paris, Fidts, 1952, 331 p. Collection du Nénuphar; text edited and annotated by Luc 
~acourcière. 

Fifth edirion of Nelllgan's poetry, first crftical edition of ~oéaies complètes (1896-1899). This edition 
includes fifty-fkve poerns that are not in the first edition (19041, which contains one hundrd and seven 
works. The substantial introduction, strict chronalogy and many note and variations confribured 
greatly to the scholarly knowledge of the man and his work. 

In Paul Wyczynski, 6mile Nelllgan, sources et arfginalftd de $on oeuvre, 1960. 

Stylized photograph by Charles CiJi, but reversed and mlssing the dedication that was an the pbtograph 
given to Albert lozegu by Nelligan. 

Photographs by Armour Landry. PW 

in 1969, Mr. Jean Drapeau, Mayor of Montreal, opened a large restaurant called "La Vaisseau d'Or." It 
was attractivdy decorated end could be used for musical and literary gatherings, thus perpetuating 
Nelligan's memory. The restaurant rernained open for two years. 



. . 
Dans le sillage du lVaisscau &* 

Montréal-Paris, Fides, 1952, 331 p Collection du Nénuphar; texte etabli et annoté p Luc 
~acourcihre M m 9  

Cinquième &ditlm des p&sfes de. Nelligan, première édition critique des ~ d s i e a  complètes (1896-1899). 
Cene kditlm s'enrichit de cinquante-cinq poèmes par rapport à la prirmikrt édition (1904) q;ul en 
comptait cent sept. Une introduction substantielle, une chronologie rigoureuse et de nombreuses notes 
et variantes contribuent grandement à la connaissance de lhomme et de l'oeuvre. 

Dans Pwl wyczynskî, &mile Nelligan, mwroeb et o r ~ h ~ l i t 8  de am m m ,  1960. 

Photographie stylisée par Charles GiU, mais ''invw&eV et ampu& de la &cace qui figure sur la 
photographie de Nehan offerte AJbert hzeau. 

92 
'ZE VAISSEAU Dï3Rw A L'HOTEL WiNDSOR 

Photographies Arrnour Landr y. PW 

En 1969, M. Jean Drapeaul maire de Montréai, owre un grand restaurant appelé "Le Vaisseau d'Or", 
joliment dkoré et amemage pour la tenue de soirées m u s i d e s  et littéraires. On a ainsi voulu perpétuer 
le souvenir de Nelligan, ce qui se fit pendant deux ans. 
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93 
~ M L E  MXLICAnt poster 

Poster from the photograph of Nelligan taken in 1899 by ~ a p r i s  and Lavergne, Stylization by 
Maison Fidcs, 1966. PW 

This stylizcd poster of the original 1849 photagraph try Laprés and Lavergne was printed to mark thc 
twen ty-f if th anniversary of Nclligan's death. 

I 

94 
"MONIQUE LEYRAC CHANfE NeLLIGAN" 

a) Barciay Rcccrd, 1976 
Recording of the concert et the Outremont Cinema, at which Monique Leyrac sang and recited 
approximately thlrty poems by Nelligan. 

b) Monlw i e p c  

Photagraph on the album cover of the record "Monique Leyrac chante Nelligan." 

For about ren years Monique Leyrac has Sung and rccited NeUigan's poems at concerts in bath Canada 
and France. 

95 
YNELLIGAN, PRPlCE DES Kd?l'E5n 

Article in ta Bmre du four, October-Decernber 1968, p. 59-77. 

Reproduction of several oems by Nelligan taken from hls hospital notebooks, with notes by Beaudoin 
Burger and Jean-Yves Co fi ette. Text prepared with the collaboration of Paul Wyczynski. 



Dans le sillage du 'Vaisseau d'Ort' 

Affiche d'aprhs la photographie de Nelligan prise cn 1899 par Laprks et Lavergne. Stylisation 
photographique par la Maison Fides, 1966. PW 

Stylisation d? la photographie originale, celle de 1899, de Laprés et Lavcrgne, ÈI l'occasion du 25t  
anniversaire de la mort de Nelligan. 

Enregistrement du spectacle présenté au cinéma Outremont. Monique Leyrac chante ou rkite une 
trentaine de poemes de Neiligan. 

b) MmhpLty7ar= 
Photographie qul se trouve sur la page couverture du disque "Monique Leyrac chante Nclligan". 

Depuis une dizaine d'années Moniqlic Leyrec récite et chante Nelligan. Elle en a fait le thème de 
nombreux recitals au Canada et en France. 

95 
NELLIGAN, PRINCE DES &TES 

Article dans Lu Barre cal jour, octobre-décembre 1968, p. 33-77. 

Reproduction & plusieurs *mes de Nslligan tir8.s de ses carnets dfh8pital. Notes de Beaudoin Burger 
et de Jean-Yves Collette. Texte réali,sé avec la collaboration de Faul Wyczynski. 
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% 
DELUXE EDITiON OF NELLIGAN'S POETRY 

a) Pogste c~&ni~ i  

Montreal and Paris, Fides, 1967, 259 p., deluxe dition, illustrated by Claude Dulude. BN 

Tribute to Neliigan on the twenty-fif th anniversary of his death. This book was prduced jointly by 
Gilles Corbeil, Nelliganfs nephew, and gditions Fides. in contains five engravings printed b y the artist 
Claude Dulude on his handpress. 

Colour photograph by Armour Landry of an engraving by Claude Dulude, inserted facing the t i t l e  
page of the collectkn. PW 

Colour photograph by Armour Landry of an engraving by Claude Dulude, inserted facing p. 106. 
PW 

97 
NELLIGAN AND MUSIC 

Program for the literary and musical gathering at the Universi ty of Ottawa diiring the evening  of  
,Varch 26, 1969, 12 p. PW 

Paii l  Wyc7.ynski was chosen research profcssor nf the year a t  the Ilniversity of Ottawa, and on that 
occasion gave a lecture  acçoinpanied by poetry readings and music.  

98 
SEVERAL CRITICAL STUDlES OF NELLIGAN 

a) k s  images en m'sic canadienne-française 
By GGrdrd Bessette, Montrcal, Beauchemin, 1960, 250 p. 
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% 
NEiLiGAN EN ~ I ? X ) N  DE LUXE 

h4ontré.l et Paris, Fides, 1%7, 259 p. hitian de luxe. illustration de Claude Dulude. B&' y, . 
Hommage à Nelligan à Ibccasim du 25' anniversaire de sa mort. Volume dallré conjointement par & 
Gilles CorbeiI, neveu de Nelligan et Jes t?ditlans Fides; il contient cinq gravures tirées par l'artiste 
Claude Dulude sur sa presse à bras. 

b) "Le Boeuf spectraln 

Gravure de Claude Dulude, hors-texte en regard du titre du recueil. Photographie en couleur 
Armour Landry. PW 

Gravure de Claude Dulude, hors-texte en regard de la p. 106. Photographie en couleur Armour 
Landry. PW 

97 
NELLiGAN ET LA MUy9UE 

Programme de la sùlrée littérake et musicale à IUniversité d'Ottawa le  26 mars 1969, 12 p. PW 
7 4 1 ;  

Paul Wyczynski est choisi professeur de recherche de I'annk à 1Universfté d'Ottawa et prononce, k 
, cette occasion, une conférence accompagnée de récitations t t  de musique. I -- 

99 
QuELQWS E~VDES CRlnQOES SUR NELLIGAN 

a) ~ ~ q g ~ e n p o é s i e ~ ~  
Par Gérard Bessette, Montréal, Beauchemin, 1960, 280 p. 
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ln the Wake of the "Golden Ship4' 

A collection of works, Mmueal, Le Cercle du livre de France, 1969, 191 p. Papers delivered at 
the Nelligan Symposium held a t  McGlIl University in November 1966. Forward by ~ean-Éthier 
Blais. 

$1 b e  ~eûm, ia.rr~ et migtm~tts't~ ra omm 
By Paul Wyczynski, Ottawa, University of Ottawa Press, 1960, 349 p. 

4 k e w m  
By Paul Wyczynski, Montreal, Fides, 1968, 191 p. "&rivains canadiens-franpis" Calbction. 

O) NeIlfipi et k Mutique 
By Paul Wyczynski, Ottawa, University of Ottawa Press, 1971, 149 p. 

Blb)f-8 &MU@fdW et -6 C?&& 

By Paul Wyczynskl, Qrtawa, University of Ottawa Press, 1973, 319 p. Preface by David Hayne. 

Since 1902, the year Ilantin's study was publishèd in the Montreal papw Le8 ~ b l s ,  articles, books an 
theses on NeJligan have multiplied. The bibliography prtpared by Paul Wyczynski gives a complet 
account of these works. 

99 
l%ll& NELLICAN BY JEAN-PAUL. LEMIEUX 

a) Trikite to Wiîgan 
011 painting by Jean-Paul Lemieux, 85cm x 133cm, 1971. Collection d e  l1Universit6 de M 

The Quebec painter Jean-Paul Lemleux, born in 1904, often evoked the past and the beauty of his 
country in his painting$ The painting dedicatcd to Nelligan 1s a stylized portrait of the poet against the 
background of Old Montreal where he lived, dreamed and wrote most of his potms. 

Photogtaph by Jean Recasens of an dl painting by Jean-Paul Lemieux in LrhÉsrdlt, the alurnni 
journal of the Université de Montréal, no. 264, June-Juiy 1978, cover page. 
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